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About this edition

This source-controlled edition presents every root poem printed in the retained
Rasakhan Granthavali: 256 Sujan-Rasakhan poems, 53 Premavatika dohas, 11
Dana-lila poems, five miscellaneous poems, and ten poems explicitly placed under
the edition's doubtful-attribution heading.

Text and translation

The Devanagari is controlled against the retained Granthavali facsimile, fresh
high-resolution Hindi OCR, and independent native-text witnesses. IAST is
generated directly from the displayed Devanagari. The English is a fresh complete
Ananta Satsang translation aligned root by root.

Coverage and attribution

The Granthavali catalog reports 255 Sujan roots and 334 total, while its printed root
sequence actually runs Sujan 1-256 and yields 335 roots. This edition preserves every
printed position and documents the one-count discrepancy. Miscellaneous and
doubtful texts remain visibly separate; documentary inclusion is not a claim of secure
authorship.
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Sujan-Rasakhan - 1—20

Braj Bhasa - IAST - English

Sujan-Rasakhan 1
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manusa haum to vahi rasakhana, basaum mili gokula ga~va ke gvaranal|

Jjo pasu haum to kaha basa mero, caraum nita namda ki dhenu ma~jharanal|
pahana haum to vahi giri ko, jo dharyo kara chatra puramdara karana|

jo khaga haum to basero karaum mili kalimdikila kadamba ki daranal |

If I am born human, says Rasakhan, let me live among the cowherds of Gokula village.

If I am born an animal, where else should I dwell? Let me graze forever among Nanda’s
COWS.

If I am born a stone, let me belong to that mountain Krsna held aloft as an umbrella against
Indra.

If I am born a bird, let my nest be on a kadamba branch along the bank of the Yamuna.

Sujan-Rasakhan 2
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Jjo rasana rasa na bilasai tehi dehu sada nida nama ucaranal|

mo kata niki karai karani ju pai kumja-kutirana dehu buharana|

siddhi samrddhi sabai rasakhani nahaum braja renuka-samga-sa~varana
khasa nivasa liyau ju pai to vahi kalimdi-killa-kadamba ki darana

Grant that this tongue, which has found no savor in worldly tastes, may forever utter Your
name.

Make these hands worthy by letting them sweep the cottages in Your bowers.

All powers and riches, says Rasakhan, cannot equal adorning oneself with the dust of Vraja.
And if You would give me a dwelling, let it be a kadamba branch upon the Yamuna’s bank.
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Sujan-Rasakhan 3
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baina vahi unakau guna gai, au kana vahi una baina som sant|
hatha vahi una gata saraim, aru pat vahi ju vahi anujani| |

jana vahi una pranake samga, au mana vahi ju karai manamant|
tyom rasakhani vahi rasakhani, ju hai rasakhani, so hai rasakhant||

That speech alone has worth which sings His virtues, and those ears alone which are steeped
in His words.

Those hands alone have worth which serve His body, and those feet which follow wherever
He goes.

That life alone has worth which remains beside Him, and that pride which lovingly wins its
will from Him.

So too, says Rasakhan, the true mine of rasa is the Lord who becomes a treasury of love for
His lover.

Sujan-Rasakhan 4
FET Y THGTH P, BT el IR
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kaha karai rasakhani ko, ko cugula labara|
Jjo pai rakhanahara he, makhana-cakhanahara

What can any gossip or liar do to Rasakhan
when his guardian is the very One who tastes the butter?
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Sujan-Rasakhan 5
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vimala sarasa rasakhani mili, bhai sakala rasakhani|
sol nava rasakhani kom, cita cataka rasakhani

Pure and simple, the cowherd girls met the treasury of rasa and became wholly one with that
treasury.

For that ever-new, compassionate mine of rasa, Rasakhan’s heart is a rain-thirsting cataka
bird.

Sujan-Rasakhan 6
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sarasa neha lavalina nava, dvai sujant rasakhani|
take asa bisasa som page prana rasakhani

The two wise lovers are absorbed in the fresh, luscious play of love.
In hope and trust of Them, says Rasakhan, my very life is steeped.

Sujan-Rasakhan 7
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samkara se sura jahi bhajaim caturanana dhyanana dharma barhavaim|
naimka hiyem jihi anata hi jara miirha maha rasakhana kahavaim|
Jja para deva adeva bhii-amgana varata pranana pranana pavaim|
tahi ahira ki chohariya~ chachiya bhari chacha pai naca nacavaim

Siva and the other gods worship Him; four-faced Brahma deepens his dharma by meditating
upon Him.

Bringing Him into the heart for but a moment makes even a great fool renowned as a
treasury of wisdom.

Gods, spirits, and the women of earth offer Him their lives and thereby truly live—

yet the cowherd girls make that very Lord dance for a little bowl of buttermilk.
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Sujan-Rasakhan 8
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sesa, ganesa, mahesa, dinesa, suresahu jahi niramtara gavaim|
jahi anadi anamta akhamda acheda abheda subeda batavaim|
narada se suka byasa rahaim pact hare tati puni para na pavaim|
tahi ahira ki chohariya~ chachiya bhari chacha pai naca nacavaim

Sesa, Ganesa, Siva, the sun, and Indra sing Him without cease.

The Vedas proclaim Him beginningless, endless, indivisible, uncut, and beyond all
difference.

Narada, Suka, and Vyasa exhaust themselves seeking His limit and still cannot find it—
yet the cowherd girls make that very Lord dance for a little bowl of buttermilk.

Sujan-Rasakhan 9
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gavaim guni ganika gamdharabba aura sarada sesa sabat guna gavata|
nama anamta ganamta ganesa jyaum brahma trilocana para na pavatal|
Jjogi jati tapast aru siddha niramtara jahi samayi lagavata|

tahi ahira ki chohariya~ chachiya bhari chacha pai naca nacavata

Learned singers, celestial women, gandharvas, Sarasvati, and Sesa all sing His virtues.
Ganes$a counts His infinite names, while Brahma and three-eyed Siva cannot reach His end.
Yogs, celibates, ascetics, and perfected beings meditate on Him without cease—

yet the cowherd girls make that very Lord dance for a little bowl of buttermilk.
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Sujan-Rasakhan 10
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laya samadhi rahe brahmadika yogi bhaye para amta na pavaim|
sa~jha te bhorahim bhora te sa~jhati sesa sada nita nama japavaim|
dhii~rha phirai tiraloka mem sakha sunarada lai kara bina bajavaim|
tahi ahira ki chohariya~ chachiya bhari chacha pai naca nacavaim

Brahma and the other yogis remain absorbed in meditation, but cannot discover His end.
From evening until dawn and dawn until evening, Sesa ceaselessly repeats His name.
Narada wanders the three worlds searching for Him, vina in hand—

yet the cowherd girls make that very Lord dance for a little bowl of buttermilk.

Sujan-Rasakhan 11
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gumja garem sira morapakha aru cala gayamda ki mo mana bhavai|
sa~varo namdakumara sabai brajamamdali mem brajaraja kahavai|
saja samaja sabai sirataja au laja ki bata nahim kahi avai|

tahi ahira ki chohariya~ chachiya bhari chacha pai naca nacavai

A guiija necklace at His throat, peacock feathers on His head, and the stately gait of an
elephant delight my heart.

Dark Nanda-kumara is acclaimed throughout the circle of Vraja as Vraja’s own king.
He is the crown of every ornament and assembly; words cannot tell the wonder of it—
yet the cowherd girls make that very Lord dance for a little bowl of buttermilk.
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Sujan-Rasakhan 12
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brahma maim dhii~rhyau puranana ganana beda-rica suni cauguna cayana|
dekhyau sunyau kabahii~ na kitii~ vaha sarupa au kaise subhayana|

terata herata hari paryau rasakhani batayau na loga lugayanal|

dekhau durau vaha kumja-kutira mem baithi palotata radhika-payana

I searched for Brahman in the Puranas and songs, and listened with fourfold eagerness to
the Vedic hymns.

Never anywhere had I seen or heard what that reality’s form and nature might be.

Calling and searching, Rasakhan grew weary; neither man nor woman could show the way.
Then I saw Him hidden in a bower-cottage, sitting there massaging Radhika’s feet.

Sujan-Rasakhan 13
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kamsa kurhyau suna bani akasa ki jyavanaharahim marana dhayau|
bhadava sa~vari athai kom rasakhana mahaprabhu devaki jayau|
raini a~dheri mem lai basudeva mahayana mem aragai dhari ayau|
kahu na cayjuga jagata payau so rati jasomati sovata payau

Hearing the heavenly voice, Kamsa raged and rushed to kill the child destined to destroy
him.

On the eighth dark night of Bhadra, says Rasakhan, the Great Lord was born to Devaki.
Through the black night Vasudeva carried Him across the Yamuna and brought Him here.
Finding no one awake in all four ages, He found Yasoda sleeping that night.
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Sujan-Rasakhan 14
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sambhu dharai dhyana jako japata jahana saba,
tatem na mahana aura diisara avarekhyau maim|
kahai dasakhana vahi balaka sarupa dharai,

Jjako kachu ripa ramga adbhuta avalekhyau maim|
kaha kahii~ ali kachu kahati banai na dasa,

namda ji ke amgana mem kautuka eka dekhyau maim|
Jjagata ko thati mahapurusa virati jo,

niramjana nirati tahi mati khata dekhyau maim

The One on whom Sambhu meditates and whom the whole world worships—none greater
than Him have I ever seen.

Yet, says Rasakhan, I beheld that same One assuming the form of a child, a marvel of
indescribable color and beauty.

Friend, what can I say? No words can contain the condition I witnessed: in Nanda’s
courtyard I saw a wonder.

The vast Cosmic Person who establishes the whole world—I saw that stainless, boundless
Lord eating earth.

10
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Sujan-Rasakhan 15
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vel brahma brahma jahi sevata haim raina-dina,
sadasiva sada hi dharata dhyana garhe haim|
vel visnu jake kaja mani murha raja ramka,
Jjogi jati hvai kai sita sahyau amga darhe haim|
vel brajacamda rasakhani prana pranana ke,
Jjake abhilakha lakha-lakha bha~ti barhe haim|
jasudha ke age basudha ke mana-maucana se,
tamarasa-locana kharocana ko tharhe haim

That very Brahman whom Brahma serves night and day, on whom Sadasiva forever fixes
profound meditation;

that very Visnu for whose sake foolish kings and paupers become yogis and ascetics,
enduring cold and scorching heat;

that very Moon of Vraja, says Rasakhan, the life of every life, for whom longing grows in a
hundred thousand forms—

stands before Yasoda, lotus-eyed, scratching Himself like a little child, humbling all the pride
of earth.

11
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Sujan-Rasakhan 16
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sesa suresa dinesa ganesa ajesa dhanesa mahesa manavau|

kou bhavani bhajau mana ki saba asa sabai vidhi joi puravau|

kot rama bhaji lehu mahadhana koit kahii~ mana va~chita pavau|
pai rasakhant vahi mera sadhana aura trilauka rahau ki basavau

Let others propitiate Sesa, Indra, the sun, Ganesa, Brahma, Kubera, or Siva.

Let someone worship Bhavani, who fulfills every hope of the heart by every means.

Let another worship Laksmi for immense wealth, and another obtain whatever the heart
desires.

But He alone is Rasakhan’s practice and refuge—whether the three worlds remain or pass
away.

Sujan-Rasakhan 17
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draupadi aru ganika gaja gidha ajamila som kiyo so na niharo|

gautama-gehini kaisi tart, prahalada ko kaise haryo dukha bharo|
kahe kaum soca karai rasakhani kaha kari hai rabinamda vicaro|
takhana jakhana rakhiyai makhana-cakhanaharo so rakhanaharo

Have you not seen what He did for Draupadi, the courtesan, the elephant, the vulture, and
Ajamila?

How He delivered Gautama’s wife, and lifted the crushing burden of Prahlada’s grief?
Why then should Rasakhan worry? What can the sun’s son, Yama, decide against him?
When the butter-taster chooses to protect someone, that Protector surely keeps him safe.

12
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Sujan-Rasakhan 18
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desa badesa ke dekhe naresana rijha ki kot na bijha karaigo)|
tatem tinhaim taji jani girayau guna sauguna ga~thi paraigo|
ba~suribaro bayo rijhavara hai syama ju naisuka dhara dharaigau/|
laralau chaila vahi tau ahira ko pira hamare hiye ki haraigau

I have seen kings of many lands, but not one of them understands how love wins the heart.
Knowing this, I abandoned them; their virtues and a hundred virtues only tie more knots.

The flute-player is the great lover, easily pleased if dark Syama bends but slightly toward us.

That beloved, playful cowherd alone will remove the pain lodged in my heart.

Sujan-Rasakhan 19
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sampati saum sakucai kuberahim ripa sau dini cinauti anamgahim|
bhoga kai kai lalacai puramdara joga kai gamgalai dhara mamgahim|
aise bhae tau kaha rasakhani rasat rasana jau ju mukti-taramgahim|
dai cita take na ramga racyau ju rahyau ract radhika rani ke ramgahim

His riches make Kubera ashamed; His beauty challenges the god of love.

His pleasures tempt Indra, and His yoga makes even the bearer of Ganga stretch out a
begging hand.

Yet what use is any of this, says Rasakhan, if the tongue savors only the waves of liberation?
Give your heart to Him whose own heart is wholly dyed in the color of Queen Radhika.
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kamcana-mamdira ii~ce banai kai manika lai sada jhalakaiyata|
prata hi tem sagari nagari naga motina hi ki tulani tulaiyata|
Jjadyapi dina prajana prajapati ki prabhuta madhava lalacaiyata|
aise bhae tau kaha rasakhani jau sa~vare gvara som neha na laiyata

Build lofty palaces of gold and set them forever flashing with rubies.
From dawn onward let the whole city weigh jewels against heaps of pearls.
Possess such lordship over poor subjects that even Indra envies it—
what use is all this, says Rasakhan, if one does not love the dark cowherd?

14
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Sujan-Rasakhan 21
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kaha rasakhani sukha sampatti samara kaha,

kaha tana jogi hvai lagae amga chara ko

kaha sadhe pamcanala, kaha soe bica nala,

kaha jiti lae raja simdhu ara-para kol

Jjapa bara-bara tapa samjama vayara-vrata,
tiratha hajara are bujhata labara ko|

kinhaum nahim pyara nahim saiyo darabara, citta,
cahyau na nitharyau jau pai namda ke kumara ko

What use, says Rasakhan, are pleasures and gathered riches? What use becoming a yogi and
smearing ash over the body?

What use practicing the five fires, sleeping amid water, or conquering kingdoms from one
ocean to the other?

Repeated japa, austerity, restraint, rigorous vows, and thousands of pilgrimages—why keep
babbling of these?

All are worthless if the heart has neither loved nor served at the court of Nanda’s son, if it has
never longed to behold Him.

15
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Sujan-Rasakhan 22
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kamcana ke mamdirani dithi thaharati nahim,
sada dipamala lala-manika-ujare som|

aura prabhutai aba kaha~ laum bakhanaum prati -
harana ki bhira bhiipa, tarata na dvare som|
gamgaji mem nhai muktahalahu lutai, veda,

bisa bara gai, dhyana kijata, sabare som|

aire hi bhae to nara kaha rasakhani jo pai,

citta dai na kini priti pitapatavare som

Eyes find no rest even in temples of gold, forever bright with rows of lamps and crimson
rubies.

How far can I describe such lordship, O king, with crowds of gatekeepers who never move
from the door?

Bathe in Mother Ganga, scatter pearls in charity, recite the Vedas twenty times, and meditate
with every discipline—

what has a person gained, says Rasakhan, if the heart has not loved the Wearer of the yellow
cloth?

16
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Sujan-Rasakhan 23
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eka su tiratha dolata hai ika bara hajara purana bake haim|

eka lage japa mem tapa mem ika siddha samadhina mem atake haim|
ceta ju dekhata hau rasakhana su miirha maha sigare bhatake haim|
sa~cahi ve jina apunapau yaha syama gupala pai vart dake haim

One roams from pilgrimage to pilgrimage; another recites the Puranas a thousand times.
One is absorbed in japa, another in austerity, while another remains fixed in perfected
samadhi.

Wake up and see, says Rasakhan: all these great fools have lost the way.

True are those who have cast their very selves, without reserve, upon dark Gopala.

Sujan-Rasakhan 24
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suniyai saba ki kahiye na kachit rahiyai imi bhava-bagara maim|
kariyai brata nema sacat liye jina tem tariyai mana-sagara maim|
miliyai saba som durabhava bina rahiye satasamga ujagara maim|
rasakhani gubimdahim yau bhajiyai jimi nagari ko cita gagara maim

Listen to everyone and answer no one; live in this way upon the ocean of becoming.

Keep vows and disciplines with sincerity, so that you may cross the ocean of the mind.
Meet everyone without ill will, and remain manifest in the company of saints.

Worship Govinda, says Rasakhan, as a clever village girl carries her whole attention in the
water-pot upon her head.
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Sujan-Rasakhan 25
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hai chala ki apratita ki murati moda barhavai vinoda kalama mem|
hatha na aise kachu rasakhana ti kyom bahakai visa pivata kama mem|
hai kuca kamcana ke kalasa na ye ama ki ga~tha mathika ki cama mem|
baini nahim mrganainina ki ye nasaini lagi yamaraja ke dhama mem

Woman is the form of deception and uncertainty, increasing delight through playful arts.
Nothing is truly in your hands, Rasakhan—why wander bewildered, drinking desire like
poison?

Those breasts are not golden pitchers, but merely knots of flesh and skin.

Those are not the braids of a doe-eyed beauty, but a ladder laid against the house of Yama.

Sujan-Rasakhan 26

AR & TieT 7R 971 & goT6 & o7elt i€ 1 el
sft UG Gefe! fot TR a1t frerT gaebhaT

3 FElT 7 P AT &1 &1S 98 S 97 & |
e frend & g@ urad A sreofia & guda

mora ke camdana maura banyau dina dilaha hai ali namda ko namdanal|
$ri vrsabhanusuta dulahi dina jori bani bidhana sukhakamdanal|

avai kahyau na kachu rasakhani ho dou bamdhe chabi prema ke phamdanal|
Jjahi bilokem sabai sukha pavata ye brajajivana hai dukhadamdana

Peacock feathers became His wedding crown: today, friend, Nanda’s son is the bridegroom.
Lovely Vrsabhanu’s daughter became the bride; Fate itself has joined this pair, the fountain
of all joy.

Nothing more can be said, says Rasakhan—the two are bound in the snares of beauty and
love.

All who behold Them attain every happiness: these two are Vraja’s very life and the
destroyers of sorrow.

18
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Sujan-Rasakhan 27
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mohint mohana som rasakhani acanaka bhemta bhai bana mahim|
jetha ki ghama bhai sukhaghama anamda hau amga hi amga samahim|
Jjivana ko phala payau bhatii rasa-batana keli som torata nahim|

kanha ko hatha kamdha para hai mukha upara mora kirita ki chahim

The enchantress suddenly met enchanting Mohana in the forest, says Rasakhan.

The burning heat of Jyestha became an abode of joy, and bliss entered every limb.

She attained the fruit of life and would not break away from their playful, nectar-filled
conversation.

Kanha’s hand rested upon her shoulder, while the shadow of His peacock crown fell across
her face.

Sujan-Rasakhan 28

TS ofTel T8 AfE F atfer iy gl & sfer mah
IO ST Fgt Y 8 =1 o Shfel-delt TH AIE
T T 7 S R G 7 de @ S et
refeh et forg et B8 9 AR T oTet

larali lala lasaim lakhi vai ali kumjani pumjani maim chabi garhi|
ujari jyom bijuri st juri cahum gujari keli-kala sama barhi|

tyau rasakhani na jani parai sukhiya tihum laukana ki ati barhi|
balaka lala lie bihara chaharaim bara moramukhi sira thari

Friend, see the beloved Girl and Boy shining amid the clustered bowers, Their beauty deep
and dense.

Fair radiance joined dark splendor like lightning held within a cloud; Their play swelled
fourfold.

Rasakhan cannot tell the measure of that delight, greater than all the happiness of the three
worlds.

The lovely peacock-faced maiden stood above while the darling Boy wandered beneath in
streaming beauty.
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lala ki aja chati braja loga anamdita namda barhyau anhavavatal
caina caru badhaina lai cahum aura kutumba aghata na yavatal|
ndacata bala baye rasakhana chake hita kahi ke laja na avata|
taisoti mata pitau lahyau ulahyo kulahi kula hi pahiravata

Today is the darling Boy’s sixth-day festival; all Vraja rejoices and Nanda’s joy overflows.
Relatives arrive from every side with lovely gifts and songs of blessing, and still the family
cannot be satisfied.

Children and elders dance, says Rasakhan, intoxicated with affection and heedless of all
reserve.

Such a mother and father have found such a Son; the whole lineage adorns Him with the
ornaments of the clan.
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'ta' jasuda kahyo dhenu ki otha dhimdhorata tahi phiraim hari bhulaim|
dhii~vani kit~ paga cari calai macalaim raja mamhi vithuri dukilaim|

heri ha~se rasakhana tabai ura bhala taim tari kai bara latilaim |
so chavi dekhi anamdana namdaju amgana amga samata na kulaim

Yasoda called to Him, and Hari wandered after the cow, patting at her udder in innocent
confusion.

Trying to find His way, He took four little steps, grew restless, and tumbled in the dust,
soiling His silks.

Seeing Him, Rasakhan laughed as Yasoda lifted Him to her breast and swept the loose curls
from His forehead.

At that sight, joy could no longer be contained within blissful Nanda’s courtyard or within his
limbs.
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aju gai huti bhora hi haum rasakhana rat vati namda ke bhaunahim|
vakau jiyau juga lakha karora jasomati ko sukha jata kahyau nahim|
tela lagai lagai kai a~jana bhaumhem banai banai dithaunahim |
dali hamelani hara niharata varata jyom cucakarata chaunahim

At dawn today I went, says Rasakhan, and remained awhile in Nanda’s house.

May Yasoda’s life extend for millions of ages; the happiness I saw cannot be told.

Again and again she rubbed Him with oil, lined His eyes with collyrium, shaped His brows,
and marked Him against the evil eye.

She placed necklaces upon His breast, gazed and gazed, offered blessings, and fondled her
little child.
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dhuri bhare ati Sobhita Syamajt taisi bani sira sumdara coti|
khelata khata phirai a~gana para paimjani bajati pauri kachoti|
va chabi ko rasakhani bilokata varata kama kala nija-koti|

kaga ke bhaga bare sajani hari-hatha som le gayau makhana roti

How beautiful dark Syama looks, covered in dust, with that lovely topknot upon His head!
He plays and eats while roaming the courtyard, anklets ringing above His little loincloth.
Beholding that beauty, says Rasakhan, even the god of love would sacrifice millions of his
arts.

Friend, how immense the crow’s good fortune: it carried away the buttered bread from
Hari’s own hand.
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motina lala bani nata ke, lataki latava lata ghii~gharavari|

amga hi amga jarava lasai aru sisa lasai pagiya jaratari|

puraba punyani tem rasakhani su mohint murati ani nihari|

carayau disani ki lai chabi ani ke jha~kai jharokhe maim ba~ke bihart

The jeweled dancer is adorned with pearls and rubies, His curling locks hanging in ringlets.
Every limb gleams with jeweled ornaments, while a gold-brocaded turban shines upon His
head.

Only through ancient merit, says Rasakhan, have I been brought to behold that bewitching
form.

Gathering the beauty of all four directions into Himself, graceful Bihari peers from the
window.
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avata haim bana tem manamohana gaina samga lasai braja-gvalal|
benu bajavata gavata gita abhita itai karigau kachu khyala|

herata teri thakai jahum ora taim jha~ki jharokhana tem braja-bala|
dekhi sura anana kom rasakhani tajyau saba dyausa ko tapa-kasala

Mind-enchanting Mohana returns from the forest, shining among the cows and cowherd
boys of Vraja.

He plays the flute and fearlessly sings; surely He intends some fresh mischief here.

The women of Vraja grow weary calling and looking from every side, peering through their
windows.

But when they see that divine face, says Rasakhan, they abandon the whole day’s burning
pain.
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goraja virajai bhala lahalahi banamala,

age gaiya~ pachem gvala mrdu tani ri|

taist dhuni ba~suri ko madhura madhura jaisi,
bamga citavani mamda mamda musakani ri|
kadama vipata ke nikata tatani ke tata,

ata carhi cati pita pata phaharani ri|

rasa barasavai tana tapani bujhavai naina,
pranani rijhavai vaha avai rasakhanit ri

Cow-dust graces His forehead and a fresh forest garland His breast; cows walk before Him,
cowherds behind, as He plays a tender melody.

How sweetly, sweetly the flute sounds; how curved His glance and how gentle His smile!
Near the spreading kadamba by the riverbank, a girl climbs the rooftop to watch His yellow
cloth stream in the wind.

His coming rains nectar, quenches the body’s fever, delights the eyes, and wins the very
life-breath, says Rasakhan.

23



Sujan-Rasakhan - 21—40

Sujan-Rasakhan 36

S GaX I TRTTGHR HeT g Tl Jrerd o

ARG A & HR FT8T TS & ATl Bl M6 S ol
G & G STeelt A T8 HIl S Sierd ol
@I 8 7 gfS M 6fY T & ey Feiewd &

ati sumdara ri brajarajakumara maha mrdu bolani bolata hat|

lakhi naina ki kora kataksa calai kai laja ki ga~thana kholata haim|
suni r1 sajani alabelo lala vaha kumjani kumjani dolata hai|

rasakhani lakhem mana buri gayau madhi rupa ke simdhu kalokata hai

Friend, the Prince of Vraja is exceedingly beautiful, and every word He speaks is tender.
With a sidelong arrow from the corner of His eye He loosens every knot of modesty.
Listen, companion: that carefree Boy wanders from bower to bower.

When Rasakhan beholds Him, the mind sinks and is lost in the vast ocean of His beauty.
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naina lakhyau jaba kumjani taim banikai nikasyau bhatakyau matakyau ri|
sohata kaiso hara tatakyau atha kaiso kirita lasai latakyau ri|

ko rasakhani phirai bhatakyau hatakyau braja loga phirai bhatakyau ri|
rupa sabat hari va nata ko hiyare atakyau atakyau atakyo ri

When my eyes saw Him emerge from the bowers, dressed and swaying in His playful gait—
how the fresh green cloth shone, how that tilted crown hung and flashed!

Who then, says Rasakhan, can keep from wandering? All the people of Vraja roam
distracted.

The complete beauty of that divine actor caught in my heart—caught, caught, and held there
forever.
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nainani bamka bisala ke banani jheli sakai asa kauna naveli|
becata hai hiya tichana kora sumara gir1 tiya kotika heli|

chaurai nahi chinahuim rasakhani su lagi phirai druma som janu beli|
raurt pari chabi ki brajamamdala kumdala gamdani kumtala kelt

What young woman could withstand the arrows of those vast and curving eyes?

Their sharpened corners pierce the heart and cast down millions of proud beauties.

Once struck, says Rasakhan, she cannot leave Him for even a moment, but clings like a vine
to a tree.

Beauty itself has raised an uproar throughout Vraja: earrings upon His cheeks and curls at

play.

Sujan-Rasakhan 39

3eTeel! fenien = Tt 3ft sTeraferd efter e 1l
et dt Staf 7sf & o 9 el oot aa 1
g 316! AT B F4 HE TGN T gH S S|
fea & o & e &t it &t fred e &t

alabeli bilokani bolani au alabeliyai lola niharana ki|

alabeli st dolani gamdani pai chabi som mili kumdala barana ki|

bhatu tharhau lakhyau chabi kaise kahaum rasakhani gahem druma darana ki|
hiya maim jiya maim musakani rasi gati ko sikhavai niravarana ki

Carefree are His glances and words, and carefree the roving movement of His eyes.
Carefree His wandering; against His cheeks, beauty mingles with the swinging earrings.
Friend, I saw Him standing there holding a tree-branch—how can I describe that loveliness,
says Rasakhan?

His nectar-filled smile entered heart and life and taught the very art of graceful movement.
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ba~ko bari a~khiya~ bararare kapolani bolani kaum kala bani|
sumdara rasi sudhanidhi so mukha murati ramga sudharasa-sani|
aisi naveli ne dekhe kahii~ brajaraja lala ati hi sukhadani|

dalani hai bana bithina maim rasakhani manohara rupa-lubhani

Gracefully curved, with great wide eyes, full cheeks, and a voice of exquisite sweetness—
a treasury of beauty, a moon of nectar, His form steeped in the ambrosia of divine color.
No young woman anywhere has seen one so bliss-giving as the darling Prince of Vraja.
He wanders the forest paths, says Rasakhan, captivating every mind with His lovely form.
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drga itane khimce rahaim kanana laum lata anana pai laharai rahi|
chaki chemla chabila chata chaharaha kai kautuka koti dikhat rahi||
Jjhuki jhuimi jhamakani cimi ami cari ca~dani camda curai raha|
mana bhai rahi rasakhani maha chabi mohana ki tarasai rahi

His eyes stretch almost to His ears, while curls ripple across His face.

Intoxicated, playful, and radiant, He pours forth splendor and displays a million wonders.
Bending and swaying in flashing movement, He drinks nectar and steals both moon and
moonlight.

That immensely lovely beauty of Mohana delights the heart, says Rasakhan, and leaves it
aching for more.
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lala lasai saba ke sabake pata koti sugamdhani bhine)|
amgani amga saje saba hi rasakhani aneka jarau navine|
mukata galamala lasai saba gvara kuvara simgara so kine|
pai sigare braja ke hari hi hari hi kai haraim hiyara hari line

All the cowherd boys shine in crimson garments steeped in a million fragrances.

Every limb is adorned, says Rasakhan, with fresh and varied jeweled ornaments.

Pearl garlands gleam at their throats; every young cowherd is beautifully arrayed.

Yet throughout all Vraja it is Hari alone—Hari alone—who steals every heart and carries it
away.
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vaha gherani dhenu abera saberani pherina lala lakuttani ki|

vaha tichana cacchu katachana ki chabi morani bhaumha bhrkuttani ki |
vaha lala ki cala cubhi cita maim rasakhani samgita ughuttani ki|

vaha pita patakkani ki catakani latakkani mora mukuttani ki

That circling of the cows morning and evening, that turning of the darling Boy’s staff;
that beauty of sharp, sidelong eyes, and brows arched like peacocks;

that gait of the Beloved pierced my heart, says Rasakhan, together with His outpouring
music;

and that flash of yellow cloth, that swaying peacock-feather crown.
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sa~jha samati jihi dekhati hi tihi pekhana kaum mana maum lalakai ri|
u~ci atana carhi brajabama sulaja saneha durai ujhakai ri| |

godhana dhiiri ki dhimdhari maim tinaki chabi yaum rasakhani takai ri|
pavaka ke giri tem budhi manau cu~va-lapati lapakai lalatai ri

At evening, whoever sees Him begins to yearn inwardly for another sight.

The women of Vraja climb their high terraces and, hiding modesty within love, lean out to
look.

Through the dense cloud of dust raised by the cattle they seek His beauty, says Rasakhan—
as though a flame wrapped in sparks were leaping and curling from a mountain of fire.
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dekhika rasa mahabana ko isa gopavadhit kahyau eka banit paral|
dekhati hau sakhi mara se gopa kumara bane jitane braja-bhu paral|
tichem nitari lakhau rasakhani simgara karau kina kou kachu para|
pheri phiraim a~khiya~ thaharati haim kare pitambara vare ke tipara

Seeing the rasa in Mahavana, one cowherd bride said to another,

‘Friend, look how every cowherd boy upon the earth of Vraja appears as beautiful as Love
himself.

Look with a keen gaze, says Rasakhan; adorn yourself for someone if you can—

but again and again the eyes return and settle upon the dark One clothed in yellow.’
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damakaim ravi kumdala damini se dhurava jimi goraja rajata hai|
mukatahala varana gopana ke su tau bu~dana ki chabi chajata hai|
brajabala nadi umahi rasakhani mayamkabadhtu duti lajata hai|
yaha avana $ri manabhavana ki barasa jimi aja birajata hai

His earrings flash like suns and lightning, while cow-dust rests upon Him like a little cloud.
The pearls scattered upon the cowherds resemble gleaming drops of rain.

The river of Vraja’s women swells, says Rasakhan, putting even the moon’s bride, the night,
to shame.

Today the coming of lovely Sri Manabhavana shines like the arrival of the monsoon.
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mora kirita navina lasai makarakrta kumdala lola ki dorani|

Jjyom rasakhana ghane ghana mem damakai bibi damini capa ke chorani|
mari hai jiva to jiva balaya biloka bajaya laumnana ki korani|

kauna subhaya som avata syama bajavata bainu nacavata maurani

A fresh peacock crown gleams above dangling makara-shaped earrings.

Within the dense dark cloud, says Rasakhan, He flashes like lightning and the curved edge of
a rainbow.

If His glance kills my life, let life be sacrificed; only let me behold the play at the corners of
those eyes.

With what enchanting nature dark Syama comes, playing His flute and making the peacocks
dance!
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dou kanana kumdala morapakha sira sohai dukiila nayo catako|
manihara gare sukumara dhare nata-bhesa are piya ko tatako|
subha kachani baijani pavana avana maina lagai jhatako |

vaha sumdara ko rasakhani ali ju galina maim ai abaim atako

Earrings at both ears, peacock feathers upon His head, and a bright new silk cloth shining;

a delicate necklace at His throat and the fresh costume of a dancer—friend, look at the
Beloved!

Alovely violet loincloth adorns His sacred form; His coming strikes the heart like Love’s own
blow.

See that beautiful One, says Rasakhan, who has just entered our lane and stopped before us.

30



Sujan-Rasakhan - 41-60

Sujan-Rasakhan 49

FIC T Y AT AP IS YWt TS T Feg|
T AY T TE 7 S F41 ST FAerarei|
TG ST AT S 1 T B & FARAT T8
IR A9 TR e FeRa - stdaq ater

kate late ki lati lakuti dupati suphati sou adhe ka~dhahim|

bhavate bhesa sabai rasakhana na janie kyom a~khiya~ lalacahim|
ti kachii janata ya chabi kom yaha kauna hai sa~bariya banamahim |
Jjorata naimna marorata bhaumha nihorata saina amethata ba~hi

A little cut staff, curling locks, and a fine scarf thrown across half His shoulder—
every costume suits Him, says Rasakhan; who knows why the eyes grow so greedy?
Do you know anything of this beauty? Who is this dark One standing in the forest?
He joins eye to eye, arches His brows, makes pleading signs, and flexes His arms.
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kaiso manohara banaka mohana sohana sumdara kama te ali|
Jjahi bilokata laja taji kula chiito hai nainani ki cala ali|

adhara musakana taramga lasai rasakhani suhai mahachabi chali|
kumja gali madhi mohana sohana dekhyau sakhi vaha rupa-rasili

Friend, how captivating is Mohana’s attire—radiant, beautiful, lovelier than Love himself!
Whoever beholds Him abandons modesty and family restraint; the eyes are no longer under
her command.

Waves of smiles gleam upon His lips, says Rasakhan, and immense beauty spreads
everywhere.

Companion, in the middle of the bower-lane I saw lovely Mohana, that embodiment of
nectar-filled beauty.
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mohana chabi rasakhani lakhi, aba drga apane nahim|
aimce avata dhanusa se, chiite sara se jahim

Having beheld Mohana’s beauty, says Rasakhan, my eyes are mine no longer.
They draw taut like bows, then fly away like arrows released.
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ya chabi pai rasakhani aba varaum koti manoja|
jaki upama kavina nahim rahe su khoja

Upon this beauty, says Rasakhan, I would now offer a million gods of love.
Poets have never found its likeness, though they have remained forever searching.
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kadama karira tari puchani adhira gopi

anana rukhora garom kharot bharohom so|

cora ho hamaro prema-caumtara maim haryau
garavina mem nikasi bhajyau hai kari lajairaum so|
aise ripa aiso bhesa hamaihuim dikhaiyau, dekhi|
dekhata hi rasakhani nenani cubheraum so|

mukuta jhukohom hasa hiyara harauhom katt,
pheta piparohom amgaramga sa~varauhaum sau
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Restlessly the cowherd girl questions the kadamba and karira trees, her face turned upward,
her throat strained, her brows lifted: ‘Have you seen Him?

The thief who stole my necklace upon Love’s courtyard slipped out among the cowherd
women, feigning shame.

Show me that very form and costume; at a single sight, says Rasakhan, He pierced my eyes.
His crown tilted, His smile stealing the heart, a yellow sash at His waist, every limb dark and
beautiful.’
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bhaumha bhari suthari baruni ati hi adharani racyau ramga rato|
kumdala lola kapola mahachabi kumjana taim nikasyau musakato||
chiti gayau rasakhant lakhai ura bhili gai tana ki sudhi sato|

phiti gayau sira taim dadhi bhajana titigau nainana laja ko nato

Full, shapely brows; lovely eyelashes; lips deeply dyed crimson;

swinging earrings against His cheeks—He emerged from the bowers smiling in immense
beauty.

At the sight, says Rasakhan, my heart broke loose and all seven forms of bodily awareness
were forgotten.

The curd-pot fell and shattered from my head, and the bond between my eyes and modesty
broke with it.
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Jjata hutijamuna jala kaum manamohana gheri layau maga ai kai|
moda bharyau lapatai layau pata ghu~ghata dhari dayau cita cai kai|
aura kaha rasakhani kahaum mukha cumata ghatana bata banai kai|
kaise nibhai kula-kani rahi hiye sa~vart murati ki chabi chai kai

I was going to fetch Yamuna water when mind-enchanting Mohana came and surrounded
me on the path.

Filled with delight He embraced me, drew down my veil, and awakened longing in my heart.
What more can I say, says Rasakhan? Inventing one excuse after another, He kissed my face.
How can family honor survive when the beauty of that dark form has spread across the
heart?
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Jja dinatem nirakhyau na~da-namdana, kani taji ghara bandhana chiityo| |
caru bilokaniki nist mara, sa~bhara gayi mana marane lityo| |
sagarakaum sarita jimi dhavati roki rahe kulakau pula tityo|

matta bhayo mana samga phirai, rasakhani suripa sudha-rasa ghiityo

From the day I beheld Nanda’s son, restraint was abandoned and the bonds of home fell
away.

The dark night of His lovely glance overwhelmed all self-command; Love came and
plundered the mind.

As ariver races toward the sea, I rushed to Him; the bridge of family custom collapsed
beneath the flood.

The mind became intoxicated and follows Him everywhere, says Rasakhan, drinking
draughts of the nectar of His beauty.
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sudhi hota bida nara narina ki duti dihi pare bahiya~ para ki|
rasakhana bilokata gumja charani tajaim kula kani duhti~ ghara ki|
saharata hiyau phaharata hava~ citabaim kaharani pitambara ki|
yaha kauna kharau itarata gahai bali ki bahiya~ chahiya~ bara ki

When awareness returned, men and women withdrew; the radiance of each had fallen across
the other’s arms.

Rasakhan saw their gufija garlands scattered as both abandoned the restraint of their two
households.

The heart trembled, the breeze fluttered, and the beloved’s yellow cloth brought sweet
devastation to the gaze.

Who is this proud youth who holds the lovely girl’s arm and keeps her sheltered in His
shade?
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e sqjani manamohana nagara agara daura kart mana mahim|

sasa ke trasa usasa na avata kaise sakhi brajavasa basahim|

makhi bhat madhu ki taruni baranina ke bana bimdhim kita jahim|
bithina dolati haim rasakhani rahaim nija mamdira mem pala nahim

Friend, clever mind-enchanting Mohana has made a home and a running-path within my
heart.

Fear of my mother-in-law will not even let me breathe; companion, how can one live in Vraja
like this?

The young woman has become a bee of honey, pierced by the arrows of those lovely
eyes—where can she go?

She wanders the lanes, says Rasakhan, and cannot remain in her own house for even a
moment.
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sakhi godhana gavata ho ika gvara lakhyau vahi dara gahem bata ki|
alakavali rajati bhala bisala lasai banamala hiye tataki|

jaba tem vaha tani lagi rasakhani nivarai ko ya maga haum bhataki|
lataki lata mom drga-minani som banasti jiyava nata ki ataki

Friend, I saw a cowherd singing among the cattle, one hand holding a branch of the banyan
tree.

Rows of curls adorned His broad forehead, and a fresh forest garland shone upon His breast.
Since the note He played struck me, says Rasakhan, I have lost the path and no one can turn
me back.

My fish-like eyes caught in His hanging curls, and my life became fastened to that divine
actor.
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gai suhai na ya paim kahii~ na kahii~, yaha meri gari nikaryau hai|
dhirasamira kalimdi ke tira kharyau ratai aju ri dithi paryau hai|
Jja rasakhani bilokata hi sahasa dhari ra~ga so a~ga dharyau hai|
gaina gherata herata so pata pherata terata ani paryau hai

‘A lovely cow is missing—my poor one has wandered out somewhere.’

Today I saw Him standing on Yamuna’s bank in the gentle breeze, anxiously calling for her.
At the mere sight of Him, says Rasakhan, the color of my body suddenly melted and ran from
every limb.

Searching and searching, He gathered the cows, turned His cloth, called aloud—and came
directly before me.
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khamjana mina sarojana ko mrga ko mada gamjana diragha naina|
kamjana te nikasyau musakata su pana paryau mukha amrta bainal |
Jjai rate mana prana bilocana kanana mem raci manata caina|
rasakhani karyau ghara mo hiya mem nisivasara eka palau nikasai na

His long eyes humble the wagtail, fish, lotus, and deer;

He emerged smiling from the bower, and nectar-filled words poured from His mouth.
Mind, life-breath, eyes, and ears went after Him and found their delight in the forest.
Rasakhan has lodged Him within the house of my heart, and night or day He does not leave
for even a moment.
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mana lino pyare citai, pai chata~ka nahim deta|
yahai kaha pati parhi, dala ko picho leta

Beloved, You stole my heart with one glance, yet will not give back even the smallest share.
What strange lesson did You study, that You take the whole and leave the owner trailing
behind?
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mo mana manika le gayau, cite cora namdanamdal|
aba bemana maim kya karti~, pari phera ke phamda

Nanda’s son, that thief of hearts, stole the jewel of my mind with a glance.
Now that I am left without a mind, what can I do? I have fallen into His snare again.
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naina dalalani cauhatem, mana manika piya hatha|
rasakha~ dhola bajaike, becyau hiya jiya satha

At the marketplace of the eyes, those brokers placed the jewel of my mind in my Beloved’s
hand.
Rasakhan says: with drums sounding, I sold it openly—heart and life along with it.
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pritama namdakisora, ja dina tem nenani lagyau|
mana pavana citta cora, palaka ota nahim sahi sakaum

From the day my eyes met my beloved Nanda-kiSora—the purifier of the mind and thief of
consciousness—I cannot bear even a moment when a single eyelid hides Him from me.
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maina manohara naina bare sakhi sainani ht manu mero haryau hai|
geha ko kaja tajyau rasakhani hiye brajarajakumara aryau hatl |
asana-basana sasa ke asana pane na sasana ramga paryau hai|
nainani bamka bisala ki johani matta maha mana mata karyau hai

Friend, that Love-enchanting One’s great eyes stole my mind by their gestures alone.

I abandoned the work of home, says Rasakhan, and installed the prince of Vraja within my
heart.

I heed neither seat nor dress, neither mother-in-law’s command nor household discipline; I
am steeped in His color.

Watching those immense, curving eyes, my deeply intoxicated mind has lost all judgment.
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bhatu sumdara syama siromani mohana johana maim citta corata hai|
abalokana bamka bilocana maim brajabalana ke drga jorata hai|
rasakhani mahavata rupa salone ko maraga tem mana morata hai|
graha kaja samaja sabai kula laja lala brajaraja ko torata hai

Beautiful dark Syama, crown-jewel of charm, steals the heart wherever He is seen.

With the crooked play of His eyes, He joins His gaze to the eyes of Vraja’s young women.
The goad of His lovely beauty, says Rasakhan, turns every mind from its accustomed road.
That darling prince of Vraja breaks through home, duty, society, and all the honor of one’s
family.
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ali lala ghana som ati sumdara taiso lase piyaro uparaina|
gamdani pai chalakai chavi kumdala mamdita kumtala riupa ki saina
diragha bamka bilokani ki abalokani corati citta ko caina|

mo rasakhani ratyau citta ri musakai kahe adharamrta baina

Friend, the darling dark as a raincloud is exceedingly beautiful, and His yellow upper cloth
shines upon Him.

Beauty spills across His cheeks; earrings and curling locks form an army of loveliness.

A single look from those long, curving eyes steals away the heart’s peace.

He remains fixed in my heart, says Rasakhan, smiling as He speaks nectar from His lips.
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vaha namda ko sa~varo chaila ali aba tau ati hi itarana lagyau|

nita ghatana batana kumjana maim mohim dekhata hi niyarana lagyau|
rasakhani bakhana kaha kariyai taki sainani som musakana lagyau|
tirachi barakhi sama marata hat drga-bana kamana mukana lagyau

Friend, that graceful dark son of Nanda has lately grown very bold.

Day after day, at bathing places, pathways, and bowers, He draws near the moment He sees
me.

What more can Rasakhan describe? He watches, signals, and begins to smile.

His slanting glances strike like spears—arrows loosed from the bow of His eyes.

40



Sujan-Rasakhan - 61-80

Sujan-Rasakhan 70

e ®Y B! I Siafa gt T qfS At e

e fSeftepi 7 foeTer g 3ufd R dere ani|

Gl @ Y GIST 78 TG H19 I 28 TER

mohana rupa chaki bana dolati ghtimati r1 taji laja bicarem|
bamka bilokani naina bisala su dampati kora katachana maraim| |

ramgabhart mukha ki musakana lakhe sakhi kauna ju deha samhare|
Jyaum arabimda himamta-kari jhakajhori kaim tori marori kaim daraim

Drunk on Mohana’s beauty, she wanders and circles through the forest, abandoning modesty
and reflection.

The great eyes of the lovely couple bend in sidelong glances and shoot from their very
corners.

Friend, who can keep possession of the body after seeing that color-filled smile upon His
face?

Tt is as though the winter wind seized a lotus, shook it, tore it, twisted it, and cast it down.
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aja gai brajaraja ke mamdira syama bilokyau r1 mai|

sot uthyau palika kala kamcana baithyo maha manahara kanhat||
e sajani musakana lakhyau rasakhani bilokani bamka suhat|
maim taba te kulakani tajau subaji brajamamdala mamha duhai

Mother, today I went to the prince of Vraja’s palace and there beheld dark Syama.

He rose from sleep upon a lovely golden couch—Kanhai, the great enchanter of hearts.
Companion, when I saw that smile and the lovely curve of His glance, says Rasakhan,

1 cast away family restraint from that very moment and proclaimed it throughout the land of
Vraja.
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mohana ke mana ki saba janati johana ke mohi maga liyau manal|

mohana sumdara anana camda tem kumjani dekhyau mem syama siromana
ta dina tem mere nainani laja taji kulakani ki dolata haum bana|

kaist karaum rasakhani lagi jaka ri pakari piya ke hita ko pana

I know all that moves within Mohana’s heart: with a glance He took my mind away upon the
road.

In the bowers I saw dark Syama, crown-jewel of beauty, His lovely face outshining the moon.
From that day my eyes abandoned shame and family restraint, and I wander through the
forest.

What can I do, says Rasakhan? Love has seized me; I have taken a vow to live for my
Beloved’s delight.
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loka ki laja tajyau tabahim jaba dekhyo sakhi brajacamda salauno|
khamjana mina sarojana ki chabi gamjana naina lala dina hono|

hera samhari sakai rasakhani so kauna tiya vaha ripa suthono|
bhaumha kamana saum johana ko sara bedhata pranani namda ko chono

I abandoned worldly shame the very moment, friend, that I saw the lovely moon of Vraja.
The darling’s eyes humbled the beauty of wagtails, fish, and lotuses; that day was my
undoing.

What woman, says Rasakhan, could behold such perfect beauty and still keep command of
herself?

From the bow of His brow, Nanda’s child shoots a glance that pierces the very life-breath.
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va mukha ki musakana bhatit a~khiyani tem neku tarai nahim tari|
jau palakaim pala lagati haim pala hi pala ma~jha pukaraim pukari|
diisari ora tem neku citai ina nainana nema gahyau bajamari|
prema ki bani ki joga kalani gahi rasakhant bicara bicart

That smile upon His face will not leave my eyes, however much I try to drive it away.

If the eyelids close for even an instant, in that very instant the eyes cry out in protest.
They have vowed never to look even slightly toward another—such lightning-struck eyes!
Rasakhan says: after deep reflection, they have embraced the discipline and art of love.
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katiga kvara ke prata saroja kite bikasata nihare|

dithi pare ratanagara ke darake bahu damira bimba bicare| |
lala su jiva jite rasakhani darake gita tolani molani bhare|
radhika $rimuralidhara ki madhuri musakani ke uipara bare

How many lotuses have I watched unfold at dawn in Kartika and Kvara?

How many costly gems and shining red jewels of the ocean have met my gaze?
Whatever precious lives and weighty songs there are, says Rasakhan, however carefully
appraised—

I would sacrifice them all to the sweet smile shared by Radhika and glorious Muralidhara.
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bamka bilocana haim dukha-mocana diragha rocana ramga bhare haim|
ghamata baruni pana kiyem jimi jhumata anana riupa dharai haim|
gamdani pai jhalakai chabi kumdala nagari-naina biloki bhare haim|
balani ke rasakhani hare mana isada hasa ke pani pare haim

Those curving eyes dispel sorrow—long, radiant, and filled with color.

His face sways and pours forth beauty as though He were reeling from drinking wine.
Earrings flash across His cheeks, while accomplished women drink Him in with their eyes.
The hearts of the young women, says Rasakhan, have fallen into the hands of His faint smile.
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aba hi kharika gat, gai ke duhaibe kaum,
bavari hvai ai dari dohani yau pani ki|

kot kahai chari kot mauna pari kot,

kot kahat bhari gati hart a~khiyani ki||

sasa vrata tanai namda bolata sayane dhai
dauri-dauri manai-janai khori devatani ki|
sakhi saba ha~saim murajhani pahicani kahii~,
dekhi musakani va ahira rasakhant ki

She had only just gone to the cattle pen to milk the cow, but returned crazed, having poured
water into the milk-pail.

One says she has been bewitched, another falls silent, and another says her eyes have stolen
away her composure.

Her mother-in-law undertakes vows; Nanda summons the wise, who hurry about and blame
the gods.
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All her companions laugh, recognizing the wilted girl: somewhere, says Rasakhan, she saw
that cowherd’s smile.
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maina-manohara baina bajai su saje tana sohata pita pata hat|

yaum damakai camakai jhamakaim duti damini ki manau syama ghata hat|
e sajani brajarajakumara ata carhi pherata lala bata hai|

rasakhani maha madhuri mukha ki musakani karai kulakani kata hai

The Love-enchanter’s flute sounds; His adorned body shines in yellow silk.

He glitters, flashes, and shimmers like lightning within a dark raincloud.

Companion, the prince of Vraja has climbed the terrace and is tossing about a red ball.
The exceedingly sweet smile upon His face, says Rasakhan, cuts through every bond of
family honor.
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ja dina tem musakani cubhi cita ta dina tem nikasi na nikari|
kumdala lola kapola maha chabi kumjana tem nikasyo sukhakari||
hau sakhi avata ht dagarem paga paimpa taji rijhat banavari|
rasakhani pari musakani ke panani kauna ganai kulakani vicari

From the day His smile pierced my heart, it has never departed and cannot be driven out.
Earrings swinging against His splendid cheeks, the giver of joy emerged from the bowers.
Friend, the moment I met Him on the road I left the path beneath my feet, enchanted by
Banavarl.

Once she has drunk that smile, says Rasakhan, who will pause to reckon the claims of family
honor?
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kanani dai a~guri rahthaum jabahim murali dhuni mamda bajaihai|
mohani tanani som rasakhani ata carhi godhana gaihai tau gaihai| |
teri kahaum sigare braja logani kalhi kot su kitau samujhaihai|
mai ri va mukha ki musakani samhari na jaihe na jaihe na jathe

1 shall keep my fingers pressed into my ears whenever the flute begins to sound softly.

If He climbs the terrace and sings to the cattle in those enchanting notes, says
Rasakhan—then let Him sing.

I will call out and warn all the people of Vraja; perhaps tomorrow someone will understand.
But mother, that smile upon His face cannot be withstood—cannot, cannot, cannot!
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aju sakhi namda-namdana ki taki tharhau hom kumjana ki parachahim|
naina bisala kijohana ko saba bhedi gayau hiyara jina mahim|

ghaila dhumi sumara giri rasakhani samharati a~gani jahim|

ete pai va musakani ki daumri baji braja maim abala kita jahim

Friend, today I stood watching Nanda’s son from the shadow of the bowers.

One look from His immense eyes pierced every place within my heart.

Wounded, I reeled and fell senseless, says Rasakhan, as awareness left every limb.

And now the drum of that smile sounds throughout Vraja—where can any helpless woman
go?
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e sajant lono lala, lakhau namda ke gehal|
citayau mrdu muskai kai, hari sabai sudhi deha

Companion, behold that lovely darling in Nanda’s house.
He looked at me with a gentle smile and stole all awareness of my body.
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johana namdakumara kom, gai namda ke geha|
mohim dekhi musakai kai, barasyau meha saneha

I went to Nanda’s house to behold Nanda’s prince.
Seeing me, He smiled—and a rain of affection poured down.
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morapakha sira kanana kumdala kumtala som chabi gamdani chai|
bamka bisala rasala bilocana haim dukhamaucana mohana mai|
ali navina yaha ghana so tana pita ghata jyaum patha bani ai|
haum rasakhani jaki st rahi kachu tona calai thagauri si lai

Peacock feathers upon His head, earrings at His ears, and curls casting beauty across His
cheeks;

great curving, nectar-filled eyes that banish sorrow—mother, that is Mohana!

Friend, His fresh raincloud body came splendidly arrayed, with yellow cloth flashing like

lightning.

1 stood spellbound, says Rasakhan, as though He had cast some charm and covered me in
enchantment.
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Jja dina tem vaha namda ko chohara ya bana dhenu carai gayau hai|
mohani tanani godhana gavata bena bajai rijhai gayau hai|
ba dina som kachu tona so kai rasakhani hiye maim samati gayau hai|

From the day that son of Nanda went into this forest to graze the cows,

playing His flute, singing to the herd in enchanting melodies, and captivating every heart,
some spell of His entered and settled within my heart, says Rasakhan.

No one listens to anyone now—friend, all of Vraja has been sold away.
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ayo huto niyare rasakhani kaha kahaum tii na gat vahi thaiya)|
ya braja mem sigari banita saba barati pranani leti balaiya|

kot na kahu ki kani karaim kachu cetaka so ju kiyau jaduraimya|
gaigau tana jamaigau neha rijhaigau prana caraigau gaiya

He came so near, says Rasakhan—what can I tell you? You did not go to that place.

Every woman in Vraja offers Him her life and circles blessings over His head.

No one heeds another; the prince of the Yadus has worked some magic.

He sings a melody, awakens love, captures the heart and life—and then goes on grazing the
COWs.
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kauna thagauri bhart hart aju bajai hai ba~suniya ramga-bhini|
tana sunim jinahim tinahim tabahim tita saja bida kara dini|
ghumaim ghari namda ke dvara navini kaha kahii~ bala pravini|

ya braja-mamdala mem rasakhani su kauna bhatu ju lati nahim kini

What enchantment did Hari pour today into that color-drenched flute?

Whoever heard its melody abandoned every task that very instant and set out toward it.
The young women circle Nanda’s door—what can I say of these clever girls?

Within all Vraja, says Rasakhan, whom has that graceful youth not made spin like a top?
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ba~ki dharai kalagi sira ipara ba~suri-tana katai rasa bira ke|
kumdala kana lasaim rasakhani vilokana tira anamga tunira ke|
dari thagaurt gayau cita corti lie hai sabaim sukha sokhi sarira ke|
Jjata calavana mo abala yaha kauna kala hai bhala ve ahira ke

A jaunty plume rests upon His head, while the flute’s melody cuts through love’s bravest
hearts.

Earrings shine at His ears, says Rasakhan, and His glances are arrows from the Love-god’s
quiver.

Casting His spell, He went away with my heart, draining every comfort from my body.

To set me moving and then depart—what marvelous art is this in that cowherd?
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kauna ki nagari rupa ki agari jati lie samga kauna ki beti|

jako lasai mukha camda-samana su komala a~gani rupa-lapeti|
lala rahi cupa lagi hai dithi su jake kahti~ ura bata na meti|
tokata hi tatakara lagi rasakhani bhai manau karikha-peti

Whose accomplished beauty is she, a treasury of loveliness, and whose daughter goes with
her?

Her moonlike face shines; tender limbs seem wrapped in beauty.

The girl remained silent, her gaze fixed, unable to erase whatever lay within her heart.
The moment she was challenged she flared up, says Rasakhan, becoming dark as a box of
lampblack.
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karakrta kumdala gumja ki mala ke lala lasai paga pa~variya|
bacharani caravana ke misa bhavato dai gayau bhavati bha~variya|
rasakhani bilokata hi sigari bhaim bavariya braja-da~variya|

sajati thim gokula maim visa so bagarayau he namda ki sa~variya

Makara-shaped earrings, a necklace of gufija berries, red anklets shining upon His feet—
on the pretext of grazing calves, the Beloved came and circled His beloved in marriage.
At a single sight of Him, says Rasakhan, every milkmaid of Vraja went mad.

It seems that Nanda’s dark son has scattered poison throughout this Gokula.
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navaramga anamga bhari chavi saum vaha murati a~khi gari hi rahaim
batiya mana ki mana hi maim rahe ghatiya ura bica ari hi rahaim|
tabahii~ rasakhani sujana ali nalini dala bii~da payi hi rahai|

Jiya ki nahim janata haum sajani rajani a~suvana lari hi rahai

My eyes remain fixed upon that form, its beauty filled with fresh color and the Love-god’s
power.

The heart’s words stay imprisoned in the heart, while a blade remains lodged within my
breast.

Even so, wise friend, says Rasakhan, I remain like a drop of water trembling upon a lotus
leaf.

I do not know what will become of my life, companion; all night my tears remain strung in a
stream.
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maina manohara hi dukha damdana hai sukha kamdana namda ko namda|
bamka bilocana ki avalokani hai dukha yojana prema ko phamda|

ja ko lakhaim mukha ripa anupama hota parajaya kotika camdal

haum rasakhant bikai gai una mola lai sajani sukha camda

The mind-enchanting son of Nanda destroys sorrow and is the very root of joy.

Alook from His curving eyes removes pain—and sets love’s snare.

Whoever beholds His matchless face sees millions of moons defeated.

I have sold myself to Him, says Rasakhan; companion, that moon of delight has purchased
me.
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sohata hai ca~dava sira mora ke taisiya sumdara paga kast hai|
taisiya goraja bhala birajati jaist hiyem banamala last hai|
rasakhani bilokata bauri bhai drgamii~di kai gvali pukari ha~st hai|
kholi rt nainani, kholaum kaha vaha miurati nainana ma~jha bast hat

A peacock-plume canopy shines upon His head, and His lovely turban is tied just so.
Cow-dust graces His brow just as the forest garland gleams upon His breast.

At the sight I went mad, says Rasakhan; a cowherd girl called out laughing, ‘Open your eyes!’
‘Why should I open them? That very form is dwelling here within my eyes.’
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suni ri! piya mohana ki batiya~ ati ditha bhayau nahim kani karai|

nisi basaru ausara deta nahim chinahim china dvara hi ani arai|

nikast mati nagari daumyi baji braja mamdala maim yaha kauna bharai|
aba riupa ki raura pari rasakhani rahai tiya kautt na ma~jha dharai

Listen, friend! Beloved Mohana has grown exceedingly bold; He heeds no restraint.
Night and day He gives me no respite, but comes every moment and plants Himself at the
door.

The proclamation has sounded throughout Vraja: what clever woman can now venture
outside?

Beauty’s uproar has arisen, says Rasakhan; no woman can hold herself apart from it.
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ramga bharyau musakana lala nikasyau kala kumjana te sukhadai|
maim tabahi nikasi ghara te tani naina bisala ki cota calai| |

ghumi giri rasakhani taba harini jimi bana lagaim gira jai|

tuti gayau ghara ko saba bamdhana chutigau araja laja barai

Filled with color and smiling, the darling emerged from the lovely bower, bringing delight.

1 left my house at that very moment, and He struck me with the wound of His immense eyes.
I reeled and fell, says Rasakhan, like a doe brought down when the arrow finds her.

Every bond of home broke apart; noble conduct, modesty, and reputation all slipped away.
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khamjana naina pha~de pimjara chabi nahim rahaim thira kaise hum bhai|
chuti gai kulakani sakhi rasakhani lakht musakani suhat| |

citra karhe se rahe mere naina na baina karhe mukha dini duhat|

kaist karaum kita jaii~ ali saba boli uthaim yaha bavari ai

Caught in the snare of those wagtail eyes and imprisoned by beauty, how could anyone
remain steady, friend?

Family restraint slipped away when I saw that lovely smile, says Rasakhan.

My eyes became motionless as figures in a painting; no word left my mouth though I cried
inwardly for help.

What can I do, where can I go, friend? Everyone calls out, ‘Here comes the madwoman!’
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kumjagali maim ali nikasi taha~ sa~kare dhota kiyau bhatabhero)|

mai r1 va mukha ki musakana gayau mana buyhi phirai nahim pherol |
dori liyau drga cori liyau cita daryau hat prema ko phamda ghanero|
kaisa karaum aba kyom nikasom rasakhani paryau tana ripa ko ghero

Friend, I came out into the bower-lane, and there in the narrow passage that young rogue
blocked my way.

Mother, the smile upon His face drowned my mind; it went under and has never returned.

He fastened my eyes to Himself, stole my heart, and cast around me a dense snare of love.
What can I do now, how can I escape? Beauty has surrounded my body, says Rasakhan.
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dekhyau rupa apara, mohana sumdara syama ko|
vaha brajaraja kumara, hiya jiya nainani mem basyau

I beheld the boundless beauty of lovely dark Mohana.
That prince of Vraja came to dwell in my heart, my life, and my eyes.
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amta te na ayau yahi ga~vare ko jayau,

mat bapa re jivayau pyai dudha bare bare ko|

sol rasakhani pahicani kani chamri cahe,

locana nacavata nacaya dvare dvare ko

maiya ki saum soca kachit mataki utare ko na,
gorasa ke dhare ko na cira cira dare ko|

yahai dukha bhari gahai dagara hamari ma~jha,
nagara hamare gvala bagara hamare ko

He did not come here from some far-off place; He was born in this very village.

His mother and father kept Him alive, feeding Him milk again and again from childhood.
Yet that same boy, says Rasakhan, casts restraint aside whenever He recognizes me,
rolling His eyes and making me dance from door to door.

By His mother’s oath, He gives no thought to lifting down the milk-pot,

to spilling the curds, or even tearing my garment to pieces.

The greatest torment is this: He blocks our path midway—

a clever rogue from our own town, a cowherd from our own settlement!
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eka te eka laum kanana mem rahem dhitha sakha saba line kanhat|
avata hi haum kaha~ laum kahim kou kaise sahai ati ki adhikai| |
khayau dahi mero bhajana phoryau na charata cira divae~ duhai|
somha jasomati ki rasakhani te bhagem maru kari chutana pai

Kanhai and all His shameless companions lurk from one grove to the next.
The moment I come, how can I tell all that happens—who could endure such excess?

He ate my curds, broke my vessel, and would not release my garment though I cried for help.

By Yasoda’s oath, says Rasakhan, He fled only when I threatened to strike Him and
somehow broke free.
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Sujan-Rasakhan 101
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aja mahum dadhi becana jata hi mohana roki liyau maga ayau|
ma~gata dana mem ana liyau su kiyo nilaji rasa jovana khayau| |
kaha kahii~ sigari ri bitha rasakhani liyau ha~si ke musakayau|
pale pari maim akeli lali, lala laja liyo su kiyau manabhayau||101|

Today, just as I was going to sell curds, Mohana came and stopped me on the road.

He demanded a toll, drew me close, and shamelessly plundered the treasure of my youth.
How can I tell all my distress? Rasakhan says He took it away laughing and smiling.

I was caught alone in His enclosure, friend; the darling stole my modesty and did whatever
pleased His heart.
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pahalem dadhi laim gat gokula mem cakha cari bhae natanagara pai|
rasakhani kari uni mainamai kahaim dana de dana khare ara pai| |
nakha tem sikha nila nicola palete sakhi sama bha~ti ka~pe ra pail|
manau damini savana ke ghana mem nikase nahim bhitara hi tarapai

First she took her curds to Gokula; after four steps she came upon that master actor.

He worked the power of Love upon her, says Rasakhan, standing in the way and crying, ‘Pay
the toll! Pay the toll!"

Wrapped from head to foot in a dark-blue veil, friend, she trembled in every way.

She was like lightning trapped inside a monsoon cloud, unable to emerge and flashing only
within.
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dani nae bhae ma~gata dana sune ju hai kamsa tau ba~dhe na jaihau|
rokata haum bana mem rasakhani pasarata hatha maha dukha paiho|
tiutem chara bacharadika godhana jo dhana hai su sabai puni rehau|
Jjai hai jo bhuisana kahu tiya ko to maula chalake lala na bikathau

You have lately become a toll collector and demand payment—but if Kamsa hears, You will
not escape his bonds.

You stop me in the forest and stretch out Your hand, says Rasakhan; You will bring immense
trouble upon Yourself.

If calves stray and the other cattle scatter, all Your wealth will be lost.

And if You seize some woman’s ornament, darling, You will not be sold cheaply enough to
pay its price.
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chira jau cahata cira gahaim eju leu na ketika chira acathau|

cakhana ke misa makhana ma~gata khau na makhana ketika khaihau|
janati haum jiya ki rasakhani su kahe kau etika bata barhathau|
gorasa ke misa jo rasa cahata so rasa kanhaju neku na paihau

If You want milk, why seize my garment? Come, take it—how much milk could You possibly
drink?

On the pretext of tasting, You ask for butter; eat it—how much butter could You consume?

I know what is in Your heart, says Rasakhan, so why prolong this argument?

If under cover of milk-products You desire another sweetness, Kanhaju, You will not receive
even a drop.
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lamgara chailahi gokula maim maga rokata samga sakha dhimga tai haim|
jahi na tahi dikhavata a~khi su kauna gai aba tosom kare haim|

ha~sim mem hara hatyau rasakhani ju jaum kahii~ neku taga tuti jai haim|
ekahi moti ke mola lala sigare braja hatahi hata bikai haim

That insolent charmer blocks the roads of Gokula, with His companions close beside Him.
He glares at anyone and everyone—who now will go and confront You?

If in this jest my necklace is pulled and even a single thread should snap, says Rasakhan,
for the price of one pearl, darling, You and the entire marketplace of Vraja will be sold from
stall to stall.
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kahit ko makhana cakhi gayau aru kahu ko didha dahi dharakayau|
kahit ko cira lai rupa carhyau aru kahtui ko gumjachara chaharayau|
manai nahi barajem rasakhani su janiyai raja inhaim ghara ayau|
avari bujhaim jasomati som yaha chohara jayau ki meva mamgayau

He tasted one woman’s butter, spilled another’s milk and curds,

seized one woman’s garment and climbed upon it, and scattered another’s gunja necklace.
He pays no heed when forbidden, says Rasakhan; one would think the kingdom itself had
come into His house.

The women ask Yasoda, ‘Did this boy go out to graze, or to order delicacies for Himself?’
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dudha duhyau siro paryau tato na jamayau karyau,
Jjamana dayau so dharyau, dharyaui khataigau|
ana hatha ana pai sabahi ke taba hi tem,

jaba hi tem rasakhani tanani sunaigau|

Jyaum hi nara tyaumhom nari taisiyai taruna bart,
kahiye kaha ri saba brija bilalaigau|

janiyai na mali yaha chohara jasomati ko,

ba~suri bajai gau ki visa bagaraigau

The milk was drawn and set down hot; before it could be cultured,

the starter that was added turned sour just where it stood.

From the very moment He made those melodies heard, says Rasakhan, everyone’s hands and
feet have belonged to someone else.

Men and women alike, the young and the very young—what can one say? All Vraja has fallen
into lament.

Who can know whether Ya$oda’s boy went out to play the flute or to spread poison?
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jala ki na ghata bharaim maga ki na paga dharaim,
ghara ki na kachu karaim baithi bharaim sa~suri|
ekai suni lota gaim ekai lota-pota bhaim,

ekani ke drgani nikasi aga a~su ri|

kahai rasakhani so sabai braja banita vadhi,
badhika kahaya haya bhi kula ha~su ri|

kariyai upayai ba~sa dariyai kataya,

nahim upajaigau ba~sa nahim baje pheri ba~surt

They do not fill their water-pots, do not set foot upon the road, do no work at home; they
only sit and sigh.

At a single hearing one rolled to the ground, another tossed and turned, and fire-like tears
streamed from another’s eyes.

That hunter has slain all the women of Vraja, says Rasakhan; alas, He has become the ruin of
every family’s honor.

Find some remedy: have the bamboo cut down, so no bamboo will grow and the flute will
never sound again.
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camda som anana maina-manohara baina manohara mohata haum mana
bamka bilokani lota bhat rasakhani hiyo hita dahata haum tana|

maim taba taim kulakani ki maimya nakhi ju sakhi aba dolata hom bana|
benu bajavata avata hat nita meri gali brajaraja ko mohana

A moonlike face, Love-enchanting words—He captivates my mind.

One crooked glance made me reel, says Rasakhan, while desire burns heart and body.
Since then I have torn down the boundary-wall of family restraint, friend, and wander
through the forest.

Every day the heart-enchanting prince of Vraja comes playing His flute along my lane.
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ba~ki bilokani ramgabhart rasakhani khart musakani suhat|

bolata bola aminidhi caina maharasa-aina sunai sukhadati| |

sajani pura-bithina maim piya-gohana lagi phiraim jita hi tita dhai|
ba~suri teri sunai ali apanai lai brajaraja kanhat

His jaunty glance is filled with color, says Rasakhan, and His bright smile is lovely.

The words He speaks are a treasury of nectar, the very essence of supreme delight, bringing
joy to whoever hears.

Friend, throughout the city streets the women rush here and there seeking their Beloved.
Calling them with the flute, companion, Kanhai, prince of Vraja, has claimed them as His
own.
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dort liyau mana morti liyo cita joha liyau hita tori kai kananal|
kumjani tem nikasyau sajani musakai kahyo vaha sumdara ananal|
hom rasakhani bhai rasamatta sakhi suni ke kala ba~suri kanana|
matta bhat bana bithina dolati manati kahi ki neku na anana

He tethered my mind, turned my heart, and with a loving look broke it free from household
bounds.

Emerging from the bowers, friend, that lovely face smiled and spoke to me.

Hearing the sweet flute within my ears, I became drunk on nectar, says Rasakhan.
Intoxicated, I wander the forest paths and will not heed a word from anyone.
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mero subhava citaibe ko mai ri lala nihari kai bamst bajat|

va dina tem mohi lagi thagauri st loga kahaim kot babari ai| |
yaum rasakhani ghiryau sigaro braja janata ve ki mero jiyarai|
Jjaum kou cahat bhalau apane tau saneha na kahu som kijiyau mai

Mother, knowing my nature is to gaze upon Him, the darling looked directly at me and
played His flute.

From that day a spell has clung to me; people say, ‘Some madwoman has come!’

All Vraja is caught like this, says Rasakhan, but only He knows what keeps my heart alive.
If anyone desires her own welfare, mother, let her never give her love to anyone.
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mohana ki murali sunikai vaha bauri hvai ani ata carhi jha~ki|
gopa bayena ki dithi bacai kai dithi som dithim mili duhum jhamki|
dekhata mola bhayau amkhiyana ko ko karai laja kutumba pita ki|
kaise chutaiai chutai amtaki rasakhani duhum ki bilaukani ba~ki

Hearing Mohana’s flute, she went mad and climbed the terrace to look out.

Avoiding the elders’ gaze, each looked from her own opening until eye met eye.

At that sight the eyes were purchased outright—who then could care for the shame owed to
family and father?

How can it be loosened when it only catches tighter, says Rasakhan—the lovely glance
binding those two together?
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bamsi bajavata ani karhau so gali maim ali! kachu tona sau dare|
heri cite, tirachi kari drsti calau gayau mohana miithi si mare||
tahi ghari som part dhari seja pai pyari na bolati pranahtim vare|
radhika ji hai to ji haim sabe nato pthaim halahala namda ke dvare

Friend, He came playing His flute and stood in the lane, casting some kind of spell.
He looked straight at me, turned His gaze sideways, and departed—Mohana had struck me
with a fistful of magic.

From that very hour the beloved has lain upon her bed, neither speaking nor caring for life.

If Radhikaji lives, they will all live; otherwise they will drink poison at Nanda’s door.
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kara kanani kumdala morapakha ura pai banamala birajati hat|
muralikara maim adhara musakani-taramga maha chabi chajati hai|
rasakhani lakhem tana pita pata sata damini si duti lajati hai|

vahi ba~suri ki dhuni kana pare kulakani hiyo taji bhajati hai

Earrings at His ears, peacock feathers upon His head, and a forest garland gracing His
breast;

the flute in His hand, waves of smiles upon His lips—immense beauty spreads everywhere.
At the sight of His yellow garment, says Rasakhan, a hundred flashes of lightning hide in
shame.

The moment that flute-song reaches the ear, the heart casts off family restraint and runs
away.
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kalhi bhatu murali-dhuni mem rasakhani liyau kahum nama hamarau|
ta china te bhat bairini sasa kitau kiyau jha~kana deti na dvarau|

hota cavava balai som alo jo bhari $a~khina bhetiye pyarau|

bata pari aba ri thithakyo hiyare atakyau piyare patavarau

Yesterday, friend, somewhere within His flute-song He took my name, says Rasakhan.
Since that moment my mother-in-law has become my enemy and will not let me even look
through the door.

May every misfortune fall upon me if only, through branches laden with flowers, I might
meet my Beloved.

Now my path is blocked, friend: the lovely boatman has lodged within my heart.
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aja bhatti tka gopabadhii bhai bavari neku na amga samharai|
mat su dhat kai tauna so dhii~rhati sasa sayani-savani pukarai|
yaum rasakhani ghirau sigarau braja ana ko ana upaya bicarai|
kou na kanhara ke kara te vahi bairini ba~sariya gaht jarai

Today a certain cowherd bride went mad, friend, unable to command a single limb.

Her mother runs in search of charms, while her knowing mother-in-law calls for every wise
woman.

All Vraja gathers around her, says Rasakhan, and each person devises a different remedy.
But no one snatches that hostile flute from Kanhara’s hand and burns it.
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kanha bhaye basa ba~suri ke, aba kauna sakht hamako cahihai|

nisi dyausa rahe yaha asa lagi, yaha sautina samsata ko sahihai|

jina mohi liyo manamohana ko, 'rasakhani' su kyom na hamaim dahihai|
mili avo sabai kahum bhaga calaim, aba to braja mem ba~suri rahihai

Kanh has fallen under the flute’s command—friend, who will care for us now?

Night and day we remain fixed in this anxiety: who can endure the torment of that co-wife?
She who took mind-enchanting Mohana from me—why should she not burn us too, says
Rasakhan?

Come, let us all meet and flee somewhere; now only the flute will remain in Vraja.
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braja ki banita saba gheri kahaim, tero dharo bigaro kaha kasa ri|
ari tiu hamako jama kala bhai naika kanha ihi tau kaha rasa ri| |
rasakhani bhali vidhi ani bani basibo nahim deta disa dasa ri|
hama to braja ko basiboi tajau basa r1 braja berina ti basa ri

All the women of Vraja surround the flute and say, ‘Why have you come to ruin our lives?
You have become death itself to us—cruel one, what sweetness can Kanh find in you?
You have arrived in perfect form, says Rasakhan, and will not let us live in any of the ten
directions.

We shall abandon Vraja altogether. Enough! You enemy of Vraja, you remain here!’
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baji hai baji rasakhani baji sunikai aba gopakumari na jithai|

na jthat kot jo kadacita kamini kana maim baki ju tana ku pi hai |
kupt hai videsa samdesa na pavati meri daba deha ko mauna saji hai|
saji hai tai mero kaha basa hai sutau bairini ba~suri pheri baji hai

It sounds—it sounds, says Rasakhan, it sounds! Hearing it, no cowherd maiden will survive.
No woman can live once her ears have drunk that curving melody.

Angry and far away, receiving no message, my frail body has clothed itself in silence.

What power have I, even adorned and ready? The hostile flute has sounded again.
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mora-pakha sira tipara rakhihaum gumja ki mala garem pahiraumgi|
orhi pitambara lai lakuti bana godhana gvarani samga phiraumgi| |
bhava to vohi mero rasakhani so tere kahem saba sva~ga karaumgi|

ya murali muralidhara ki adharana dharim adhara na dharaumgi||121|

I will place peacock feathers upon my head and wear a guiija necklace at my throat.
Wrapping myself in yellow cloth and taking a staff, I will roam the forest with the cows and
cowherds.

He alone is my beloved, says Rasakhan; at your bidding I will assume all these disguises.
But the flute that Muralidhara has placed upon His lips—I will never place that flute upon
mine.
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apano so dhota hama saba hi ko janata haim,
dou prani saba hi ke kaja nita dhavahim|

te tau rasakhani jaba dura tem tamaso dekhaim,

taranitantija ke nikata nahim avahim
ana dina bata anahituna som kahaum kaha,
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kaha kahaum ali khali deta saga thali para,
mere banamali kom na kali tem churavahim

We all know that boy as one of our own; both those dear lives hurry daily to serve everyone.
Yet when they see the spectacle from afar, says Rasakhan, they do not come near the
daughter of the Sun, Yamuna.

Why speak of ordinary days or tell my sorrow to those without love? When true friends
arrive, these eyes alone are sovereign.

What can I say, companion? They offer empty consolation, but cannot free my
forest-garlanded Beloved from dark Kali’s grasp.
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loga kahaim braja ke sigare rasakhani anamdita namda jasomati ju para|
chohara aju nayo janamyau tuma so kou bhaga bharayau nahim bhu paral|
vari kai dama sa~vara karau apane apacala kucala lalii para|

nacata ravaro lala gujala so kala som vyala-kapala ke upara

All the people of Vraja say, says Rasakhan, ‘Joy to Nanda and revered Yasoda!

Today a boy has been born to you; no one upon earth is filled with fortune as you are.
Ward off evil with gifts and set right every childish, wayward act of your darling.
Your son dances amid the cowherds—upon the hood of the serpent dark as death.’
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eka samai jamuna-jala maim saba majjana heta dhasim braja-gori|
tyaum rasakhani gayau manamohana lai kara cira kadamba ki chori||
nhai jabai nikast banita cahu~ ora citai cita rosa karo ri|

hara hiyem bhari bhavana som pata dine lala bacanamrta dhort

Once all the fair women of Vraja entered Yamuna’s water to bathe.

Then mind-enchanting Mohana went, says Rasakhan, took their garments in His hand, and
climbed a kadamba tree.

When the women emerged from bathing, they looked in every direction, their hearts filled
with anger.

The darling made them join hands at their breasts in supplication; then, showering
nectar-like words, He returned their clothes.
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prana vahi ju rahaim rijhi va para rupa vahi jihi vahi rijhayau |

sisa vahi jina ve parase para amka vahi jina va parasayau| |

diidha vahi ju duhayau ri vahi dahi su sahi ju vahi dharakayau|

aura kaha~ laum kahaum rasakhani ri bhava vahi ju vaht mana bhayau

True life is the life that remains absorbed in Him; true beauty is whatever pleases Him.
True is the head His hand has touched, and true the lap upon which He has rested.
True is the milk He has drawn, friend, and blessed the curds that He Himself has spilled.

How much more can I say, says Rasakhan? True feeling is only that which delights His heart.
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dekhana kaum sakhi naina bhae na sabai bana avata gaina pachaim|
kana bhae prati roma nahim sunibe kaum aminidhi bolani achaim||
e sajani na samhari bharai vaha ba~ki bilokani kora katachai|
bhumi bhayau na hiyo meri ali jaha~ hari khelata kachant kachat

Friend, why did my entire body not become eyes, to behold Him returning from the forest
behind the cows?

Why did every pore not become an ear, to hear those exquisite words from the treasury of
nectar?

Companion, the heart cannot contain the stroke from the corner of that jaunty sidelong
glance.

Why did my heart not become the very ground, friend, where Hari plays dressed in His
cowherd’s loincloth?
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morapakha murali banamala lakhem hiya kom hiyara umahyau ri|

ta dina te ina bairini ko kahi kauna na bola kubola sahyau ri| |

tau rasakhani saneha lagyau kou eka kahyau kou lakha kahyau ri| |

aura to ramga rahyau na rahyau ika ramga ra~gi soha ramga rahyauri

At the sight of peacock feather, flute, and forest garland, my inmost heart overflowed, friend.
From that day, what taunt or bitter word have I not endured from these hostile people?
Once love has arisen, says Rasakhan, let one person speak against it or let a hundred
thousand speak.

Every other color may remain or fade; she who is dyed in His color keeps that same color
forever.
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bana baga taragani kumjagali a~khiya~ mukha pathaim dekhi dai|
aba gokula ma~jha bilokiyaigi baha gopa sabhaga-subhaya rai| |
milihai ha~si gai kabai rasakhani kabai brajabalani prema bhai|
vaha nila nicola ke ghii~ghata ki chabi dekhabi dekhana laja lai

My eyes received mouths and a god-given sight amid forests, gardens, ponds, and
bower-lanes.

Now in the heart of Gokula I shall behold that gracious and fortunate assembly of cowherds.

When will He meet me laughing and singing, says Rasakhan? When will love arise among
the children of Vraja?

I long to see the beauty beneath that dark-blue veil, though modesty itself grows shy at the
sight.
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kalhi paryau murali-dhana maim rasakhani jiu kanana nama hamaro|
ta dina tem nahim dhira rakhau jaga jani layau ati kinau pa~varo|
ga~vana ga~vana maim aba tau badanama bhat saba som kai kinaro|
tau sajani phirt pheri kahaum piya mero vahi jaga thomki nagaro

Yesterday my name fell into the bow of His flute and flew straight into my ears, says
Rasakhan.

Since that day I have kept no composure; the world has learned of it and raised a great
uproar.

Now I am notorious from village to village, and everyone has cast me aside.

Yet, companion, I say it again and again: He alone is my Beloved—beat the drum and
proclaim it to the world.
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dekhi haum a~khina som piya kom aru kanana som una baina ko pyari|
ba~ke anamgani ramgani ki surabhini sugamdhani naka maim dari|
tyaum rasakhani hiye maim dharaum vahi sa~vari murati maina ujari|
ga~va bharau kou na~va dharaum puni sa~vari hom banthom sukumart

1 shall behold my Beloved with my eyes, dear one, and hear His words with my ears.
Into my nose I shall draw the fragrant perfume of His graceful, Love-filled play.

So too shall I hold that dark form, radiant with Love, within my heart, says Rasakhan.
Let the whole village call me whatever name it wishes; I will become a tender dark-hued
maiden myself.
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tuma caho so kahau hama to namdavarai ke samga thaim so thaim|
tuma hi kulabine pravine sabai hama hi kucha cha~ri gaim so gaim|
rasakhana yom prita ki rita nai sukalamka ki motaim laim so laim|
yaha ga~va ke bast ha~se so ha~se hama syama ki dasi bhaim so bhaim

Say whatever you wish; I have taken my stand with Nanda’s darling, and there I shall
remain.

You alone are noble-born and clever; if I alone have abandoned something, then abandoned
it is.

Such is love’s new custom, says Rasakhan: if I have taken up a heavy stain upon my spotless
name, so be it.

Let the people of this village laugh if they will; I have become Syama’s servant, and His
servant I remain.
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mora pakha dhare carika caru birajata koti amethani phaimto|

gumyja chara rasakhana bisala anamga lajavata amga karaito|

li~ce ata carhi ey i~cai hitau hulasaya kai haumsa lapeto|

haum kaba ke lakhi haum bhari a~khina avata godhana dhuri dhtiraito

Four lovely peacock feathers adorn His head, and His turban shines with countless graceful
folds.

A gunja necklace rests upon Him, says Rasakhan; the splendor of His great limbs puts the
Love-god to shame.

Climbing the high terrace and rising upon my toes, I wrap myself in eager hope.

When will I fill my eyes with the sight of Him returning, dusted by the dust raised from the
cattle?
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kumjani kumjani gumja ke pumjani mamju latani saum mala banaibo)|
malati mallika kumda saum gumdi hara hari ke hiyara pahiraibau|
ali kabai ina bhavane bhaina apuna rijhi kat pyare rijhaibo|

mai jhakai hari ha~karibo rasakhani takai phirt ke musakebo

From grove to grove I shall gather clusters of guiija and lovely creepers to fashion a garland.
Threading together malati, jasmine, and kunda flowers, I shall place the green garland upon
Hari’s heart.

Friend, when will these cherished longings be fulfilled—when will I delight myself and please
my Beloved?

When my mother suddenly calls Hari, says Rasakhan, He will turn back, look at me, and
smile.
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saba dhiraja kyom na dharaum sajani piya to tuma som anuragaigau|
jaba joga samjoga ko ana banai taba joga vijoga ko maneigau|
nisacat niradhara dharau jiya mem rasakhana sabai rasa paveigau|
Jinake mana so mana lagi rahat tinake tana saum tana lageigo

Why should I not keep patience, companion? Your Beloved will surely become attached to
you.

When the favorable conjunction of union arrives, even the discipline of separation will find
its meaning.

Hold this firm certainty within your heart, says Rasakhan: you shall taste every nectar.
When one mind remains joined to another, body too will one day meet body.
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unahim ke sanehana sani rahaim unahim ke ju neha divani rahaim|

unahim ki sunai na au baina tyaum saimna som caina anekana thani rahaim|

unahim samga dolana maim rasakhana sabai sukhasimdha aghani rahaim|
unahim bina jyom jalahina hvai mina st a~khi amsudhani rahaim

May I remain steeped only in His affection, forever mad in love for Him.

May I hear only His words and, through the signs He makes, discover countless forms of
peace.

Roaming with Him, says Rasakhan, may I drink my fill from the entire ocean of joy.
Without Him, like fish deprived of water, may these eyes remain brimming with tears.
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camdana khora pai citta lagaya kai kumjana tem nikasyau musakato|
rajata hai banamala gale aru morapakha sira pai phaharato|

maim jaba tem rasakhana bilokati ho kaju aura na mohi suhato|

priti ki riti mem laja kaha sakhi hat saba som bara neha ko nato

Fixing His attention upon the path at Candana-khora, He emerged smiling from the bowers.

A forest garland shone at His throat and peacock feathers fluttered upon His head.

Since I beheld Him, says Rasakhan, nothing else has pleased me at all.

What place has shame in the way of love, friend, when the bond of affection is greater than
every other bond?
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kauna ko lala salono sakhi vaha jaki bari a~khiya~ aniyari|

Jjohana bamka bisala ke banani bedhata haim ghata tichana bhari|
rasakhani samhari parai nahim cota su koti upaya karem sukhakari|
bhala likhyau vidhi heta ko bamdhana kholi sakai aiso ko hitakart

Whose lovely darling is He, friend, with those immense and extraordinary eyes?

Arrows from His great, curving glances pierce the heart with a fierce and sharpened point.
No one can withstand the wound, says Rasakhan, though she try a million comforting
remedies.

Fate has written love’s bond upon the brow—what benefactor could ever loosen it?
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ali paga ramge je ramga sa~vare mo pai na avata lalaci nainal|

dhavata haim utahim jita mohana roke ruke nahim ghii~ghata rona|

kanani kaum kala nahim parai sakhi prema som bhiyje sunaim bina naina|

rasakhani bhat madhu ki machiya~ aba neha ko bamdhana kyom hii~ chute na||138|

Friend, my greedy eyes will not return to me; they have dyed their feet in the dark One’s
color.

They race wherever Mohana is and cannot be stopped by veil or weeping.

My ears find no peace, companion; drenched in love, they listen as though they too were
eyes.

I have become a fly immersed in honey, says Rasakhan—how can love’s bond ever be broken
now?
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$ri vrsabhana ki chana dhuja ataki larakana tem ana lai ri|
va rasakhana ke pani ki jani churavati radhika premamai ri|
Jjivana muri st neja lie inahti~ citayau unahii~ citai ri|

lala lali drga jorata hi surajhani guri urajhaya dai ri

A kite from the roof of glorious Vrsabhanu became entangled and was carried off among the
children.

Knowing its string to be in Rasakhan’s hand, love-filled Radhika tried to free it.

Holding the taut line like the very cord of life, He looked toward her, and she looked back at
Him.

The moment darling Boy and darling Girl joined their eyes, the kite’s tangle became a tangle
within their hearts.
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aba sabai braja gopa lali thithakaum hvai gali jamuna-jala nhane|
aucaka ai mile rasakhani bajavata benu sunavata tane|

ha ha kari sisakim sigari mati maina hari hiyara hulasane|
cumem divani amani cakora som ora som dou calaim drga bane

Come, all you young cowherd women of Vraja—halt in the lane as we go to bathe in
Yamuna'’s water.

Suddenly He met us there, says Rasakhan, playing the flute and pouring out melodies.

All cried ‘Ah!” and sighed; Love stole their understanding and made their hearts surge.

Wild, proud, and cakora-like, the two send arrows of glances flying toward one another from
either side.
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chutyau grha kaja loka laja mana mohinti ko,
bhulyau mana mohana ko murali bajaibau|

dekho rasakhana dina dvai mem bata phaili jai hat,
sajani kaha~ laum camda hathana duraibau|

kali hi kalimdi kula citayau acanaka hi,

douna ki dott ora muri musakaibau|

dotu parai paimya dot leta haim balaiya, inhem
bhula gai gaiya unhem gagara uthaibau

Sujan-Rasakhan - 121-140

She abandoned household work and worldly shame for the mind-enchanting One; Mohana

forgot even to play His flute.

Just watch, says Rasakhan—within two days the news will spread. Companion, how long can

the moon be hidden in one’s hands?

Only yesterday on Kalindi’s bank they suddenly caught sight of one another, both turning

back from opposite directions to smile.

Each falls at the other’s feet and circles blessings over the other: He has forgotten the cows,

and she has forgotten to lift her water-pot.
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mamju manohara muri lakhaim tabahim sabahim patahim taja dini|
prana pakhert pare talaphem vaha rupa ke jala maim asa-adhini|

a~kha som a~kha lari jabahim taba som ye rahaim a~sudha ramga bhini|
ya rasakhant adhina bhai saba gopa-lali taji laja navini

The moment they saw that lovely, enchanting form, every woman cast away her husband’s
claim.

Their bird-like lives fell fluttering, helpless with longing in the net of His beauty.

From the moment eye met eye, their eyes have remained drenched in streams of tears.

All the cowherd girls came under His sway, says Rasakhan, casting off their fresh young
modesty.
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namda ko namdana hat dukhakamdana prema ke phamdana ba~dhi lai hom|
eka dina brajaraja ke mamdira meri ali ika bara gai haum|

heryau lala lacakai kai motana johana ki cakadora bhat haum|

daur1 phiraum drga dorana maim hiya maim anuraga ki beli bai haum

Nanda’s son, the destroyer of sorrow, bound me in love’s snare.

One day, friend, I went just once to the palace of Vraja’s prince.

The darling leaned toward me and looked; I became a reel spun by the cord of His glance.
I run about upon the strings of His eyes, while a vine of longing grows within my heart.
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tiratha bhira mem bhuli pari ali chiita gai neku dhaya ki ba~hi|

haum bhataki bhataki nikast su kutumba jasomati ki jihim dha~hi|
dekhata hi rasakhana manau su lagyau hi rahyau kaba kom hiyara~hi|
bha~ti anekana bhuli huti uhi dyausa kau bhilani bhulata na~him

Friend, I lost myself in the crowd at the holy place and slipped for a moment from my nurse’s
arm.

Wandering and wandering, I emerged in the very courtyard belonging to Yasoda’s family.

At the sight of Him, says Rasakhan, it seemed He had already been lodged within my heart
for ages.

I had lost my way in many fashions, but I can never lose the memory of that day’s losing.
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samujhe na kachii ajahii~ hari so aja naina nacai nacai ha~sai|

nita sasa ki stkhai unmata banai dina hi dina mai ki kamti nasai|
cahui~ ora baba ki sau, sora sunaim mana meteu avati ri sakasat|
pai kaha karaum ya rasakhani biloki hiyo hulasai hulasai hulasai

Even now she understands nothing; Hari keeps rolling His eyes, making her dance, and
laughing.

Each day she grows more frenzied despite her mother-in-law’s lessons, and day by day the
color fades from her face.

By her father’s oath, she hears an uproar on every side and scarcely manages to return to
herself.

But what can I do? At the sight of Him my heart surges, says Rasakhan—surges, surges,
surges.
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maraga roki rahyau rasakhant ke kana pari jhanakara nat hai|
loka citai cita dai citae nakha taim manana mahim nihala bhai hai|
thorht uthai citai musakai milai kai naina lagati lai hai|

Jjo bichiya bajani sajani hama mola lai puni beci dai hai

He blocked the road; a fresh jingling fell upon Rasakhan’s ears.

Though people watched, He fixed His heart upon her, and from toe to mind she became
fulfilled.

Lifting her chin, He looked and smiled, joined eye to eye, and drew her close.
Companion, the toe-ring that rang—we purchased it, and then sold it away again.
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Jjamuna-tata bira gai jaba tem taba tem jaga ke mana ma~jha tahaum|
braja mohana gohana lagi bhatu haum lita bhat lita st lakha lahaum |

rasakhana lala lalacai rahe gati apani haum kahi kasom kahaum|
Jiya avata yom abatom saba bha~ti nisamka hvai amka lagaya rahaum

Friend, from the moment I went to Yamuna’s bank, I have remained there in the minds of

the world.

Seeking Vraja’s Mohana, I was plundered—and would accept that plunder a hundred
thousand times.

The darling remains desirous, says Rasakhan; to whom can I tell the state I am in?

This alone keeps entering my heart: now I should cast off all fear and remain within His
embrace.
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aucaka drsti pare kahu kanha ju taso kahai nanadi anuragi|

so suni sasa rahi mukha mohim jithani phirai jiya maim risa pagi|
nike nihari kai dekhe na a~khina haum kabahtii~ bhari naina na jagi|
mo pachitavo yahai ju sakhi ki kalamka lagyau para amka na lagt

‘Somewhere Kanhaja suddenly caught her eye,” my affectionate sister-in-law said.

Hearing it, my mother-in-law stared at my face, while my elder sister-in-law went about
inwardly steeped in anger.

I never looked at Him properly, never once awoke with my eyes filled by the sight.

This is my only regret, friend: the stain of scandal came upon me, but His embrace did not.
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sasa ki sasanahim calibo caliyai nisidyausa calave jihi dhamgal|

ali cabava lugaina ke dara jati nahim na nadi nanadi-samga|

bhavati au anabhavati bhira maim chavai na gayau kabahti~ amga som amga|
ghairu karaim gharuhat sabai rasakhani saum mo saum kaha kaha na bhayo ramga

One must live under the mother-in-law’s rule, moving night and day exactly as she directs.
Friend, for fear of women’s gossip I cannot go even to the river with my sister-in-law.

In crowds of friends and strangers alike, body has never once touched body.

Everyone at home keeps me encircled—what has not befallen me because of Rasakhan’s
Lord?

84



Sujan-Rasakhan - 141-160

Sujan-Rasakhan 150

oY §t X 9% ot aRfe aftersf ot 7 @ty w1

TG T BT T 517 ot A A 7t i et o

oy 3 77 o/t & 79 o X ol 7 g o i

ghara hi ghara ghairu ghanau gharthi gharihaini agem na sa~sa bharaum|
lakhi meriyai ora risahim sabaim satarahim jaum saum haim aneka karaum|

rasakhani to kaja sabaim braja tau merau beri bhayau kahi kasom laraum|
binu dekhe na kyom hii~ nimesai lagaim tere lekhem na hu ya parekhem maraum

Within the house they keep me closely confined; before the household women I dare not
even draw a breath.

Whenever they look my way they flare in anger, glare at me, and multiply restrictions.

For His sake all Vraja has become my enemy, says Rasakhan—tell me, with whom can I
fight?

Without seeing Him, even a blink will not pass; whether you count it blameworthy or not, I
die upon this trial.
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syama saghana ghana gheri kai, rasa barasyau rasakhani|
bhai divani pani kari, prema-madya mana mant

Dark Syama, a dense raincloud, surrounded me and poured down nectar, says Rasakhan.
I cupped my hands and drank; accepting love’s wine within my mind, I went mad.

85



Sujan-Rasakhan - 141-160

Sujan-Rasakhan 152

P13 RTa &1 THET &6 Jar1 1 HiT s
PIS Fe e S-S G Gaver T qfeiom|
T T2 THE a1 Bel gl B 7 el AL grg g

kou rijhavana kau rasakhani kahai mukatani saum ma~ga bharaumgi|

kot kahai gahano amga-amga dukiilla sugamdha paryau pahiraumgi|

tii~ na kahai na kahaim taum kahaum haum kahii~ na kaha~ tere pa~ya paraumgi|
dekhahi tii~ yaha phula ki mala jasomati-lala-nihala karaumgi

One says, ‘To charm Him, Rasakhan, I shall fill the parting of my hair with pearls.’
Another says, ‘I shall adorn every limb with ornaments and wear fragrant silk.’

Whether you tell me or do not, I shall say it; wherever you may be, I shall fall at your feet.
Just watch: with this flower garland I shall bring Yasoda’s darling perfect delight.
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pyari pai jai kitau pari pai paci samajhai sakhi ki saum bena|

baraka namdakisora ki ora kahyau drga chora ki kora karai na|

hvai nikasyau rasakhana kahit uta ditha paryau piyaraum uparai na|
Jiva so paya gai pacivaya kiyau ruci neha gae laci naimna

Go to the beloved, fall at her feet as much as needed, and exhaust every effort to persuade
her—by your friendship, speak!

But toward Nanda-kiSora she would not cast even the outer corner of her eye.

Then somewhere He emerged, says Rasakhan, and her gaze fell upon His yellow upper cloth.
Life returned to her after all that persuasion; desire awakened, love arose, and her eyes
softened.
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sakhiya~ manuhari kai hari rahi bhrkuti ko na chora lali nacayau|
cahuva ghanaghora nayau unayau nabha nayaka ora citte citayau |
biki apa gai hiya mola liyau rasakhana hitit na hiyom rijhayau|
sigaro duhkha tichana koti katachana kati kai sautina ba~ti diyau

Her companions exhausted themselves pleading, yet the darling would not relax the dance of
her frowning brows.

Dark clouds gathered thickly on every side; she turned and looked toward the lord of the sky.
She sold herself and purchased His heart, says Rasakhan, though the lover had not yet
delighted her heart.

With one sharp sidelong glance she cut all her grief into millions of pieces and distributed it
among her co-wives.
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khelai alijana ke gana maim uta pritama pyare som neha navino|
bainani bogha karai ita kaum uta sainani mohana ko mana lino|
nainati ki calibi kachu jani sakhi rasakhani citaive kaum kino|

Jja lakhi pai jambhai gai cutaki catakai vida kart dino

She plays among her circle of friends, while fresh love grows there for the beloved Lover.
With words she instructs those on this side, but with secret gestures Mohana steals the mind
on that.

Knowing something of the eyes’ movements, friend, says Rasakhan, He devised a way to
keep looking.

When she caught Him, she feigned a yawn, snapped her fingers, and dismissed Him.
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mohana ke mana bhat gayau ika bhai som gvalinai godhana bayo|
takom lagyau cata, cauhata som duri aucaka gata som gata chabayau|
rasakhani lahi ini caturata cupacapa rahi jaba lom ghara ayo|

naina nacai cittai musakat su otha hvai jai a~gutha dikhayau

One cowherd girl appealed to Mohana’s heart, so He drove the cattle toward her with a secret
intention.

The instant desire seized Him, He drew her away from the doorway and suddenly pressed
body against body.

She understood His cleverness, says Rasakhan, but remained silent until she reached home.
Then she rolled her eyes, glanced back smiling, brought her thumb to her lips, and made a
teasing sign.
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kana pare mrdu baina maru kari mauna rahau pala adhika sadhe|
namda baba ghara kom akulaya gai dadhi laim birahanala dadhe)|
paya duhtinani pranani prana som laja dabai citaye drga ane|
nainani hi rasakhana saneha sahi kiyo leu dahi kahi radhe

Soft words fell upon her ears: ‘Stay silent for half a moment and compose yourself.’

Burning in separation, she hurried with curds toward father Nanda’s house.

Coming upon those two, dearer than life, she lowered herself in modesty as their eyes met
hers.

Through the eyes alone they completed love’s exchange, says Rasakhan, and He said, ‘Radhe,
let me have the curds.’
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kesariya pata, kesart khaura, banau gara gumja ko hara dhararo|
ko hau jiu apani ya chavi som jukhare a~gana prati dithi na daro|
ani bikai se hoi rahe rasakhani kahai tumha rauki duvaro|

'hai to bikat~ jau leta banaim ha~sabola niharo hai mola hamaro

A saffron cloth, saffron mark, and a streaming gufija necklace arranged at His throat—
whoever You are, so absorbed in Your own beauty that You cast no glance into another’s
courtyard,

You have come and stand as though for sale, says Rasakhan, blocking our doorway.

‘T am for sale, if you know how to buy: laughter, speech, and a loving gaze are My price.’
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eka samaya ika gvalini kom brajajivana khelata drsti paryau hai|
bala prabina sakai kari kai sarakai ke maurana cira dharyau hai|
yaum rasa hi rasa hi rasakhani sakhi apanimana bhayo karyau hai|
namda ke larile dha~ki dai sisa tha hamaro baru hatha bharyau hai

Once, while the life of Vraja played, His glance fell upon a cowherd girl.

The clever young master reached out and slipped the edge of her veil aside.

In pure delight, says Rasakhan, friend, He did exactly what pleased His heart.

‘Darling son of Nanda, cover my head—here, my destined husband has taken my hand!’
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maim rasakhana ki khelani jiti ke malati mala utara lai r1|
mairiye jani kai sudhi sabai cupa hai rahi kahu na khai ri|
bhavate sveda ki, basa sakhi nanadi pahicani pracamda bhai ri|
maim lakhibo ke a~khiya~ musakaya lacaya nacat dai ri

I defeated Rasakhan’s Lord in a game and took the jasmine garland from His neck, friend.
Knowing it to be mine, I kept perfectly quiet; no one else spoke a word.

But my fierce sister-in-law recognized the fragrance of the Beloved’s perspiration, friend.
When she looked at me, I answered only with laughing eyes—softening, swaying, and
dancing them.
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brasabhana ke geha divari ke dyausa ahira ahirani bhira bhai|
Jjitahi titaht dhuni godhana ki saba hi braja hvai rahyau raga mat| |
rasakhana tabai hari radhika yom kachu sainani hi rasa bela bai|
uhi amjana a~khina a~jyau bhatt ita kumkuma ara lilara dai

On Divali day at Vrsabhanu’s house, cowherd men and women crowded together.
Everywhere sounded the lowing of cattle, and all Vraja had become music.

Then Hari and Radhika, says Rasakhan, planted a vine of delight through gestures alone.
He lined those eyes with collyrium, friend, while she placed a streak of vermilion across His
forehead.
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bata suni na kahii~ hari ki na kahii~ hari som mukha bola ha~st hai|
kalhi hi gorasa becana kaum nikast brajavasini bica lasi hat|

aju hi baraka 'lehu dahi' kahi kai kachu nainana me bihast hai|
bairini vahi bhai musakani ju va rasakhani ke prana bast hai

She had never heard anyone speak of Hari, nor spoken or laughed face to face with Him
anywhere.
Only yesterday she went out to sell milk-products and shone among the women of Vraja.

Today, the moment she called, ‘Take some curds!” something within her eyes began to smile.

That hostile smile has become the very dwelling-place of Rasakhan’s life.
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gvalina dvaika bhujana gahaim rasakhani kaum laim jasomati pahaim|

lutata haim kahaim ye bana maim mana maim kahaim ye sukha liuta kaha~ haim||
amga hi amga jyaum jyaum hi lagaim tyaum tyaum hi na amga hi amga samahaim|
ve pachalaim ulatai paga eka tau ve pachalaim ulatai paga jahaim

Two cowherd women seize Rasakhan’s Lord by the arms and drag Him before Yasoda.

‘He plunders us in the forest,” they say aloud, while inwardly asking, ‘Where else is joy
plundered like this?’

The more limb presses against limb, the more their limbs refuse to remain contained within
themselves.

He takes one backward step, and they too turn their feet backward after Him.
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dira tem ai dure him dikhai ata carhi jai gahyau taha~ arau|

cita kahii~ citavai kitahii~, citta aura saum cahi karai cakhavarau|
rasakhani kahai yahi bica acanaka jai sirhi carhi khasa pukaro|
rikhi gai sukuvara hiyo hani saina patu kahyau syama sidharau

She came from afar, showed herself while still distant, climbed the terrace, and took her
place at its edge.

She looks somewhere and then elsewhere, but longs to feast her eyes upon someone other
than all she sees.

In the midst of this, says Rasakhan, He suddenly climbed the stairs and called out clearly.
The tender girl stopped short, struck to the heart; making a clever sign, she said, ‘Syama, go

>
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bamka bilokani ha~sani muri, madhura baina rasakhani|
mile rasika rasaraja dou, harakhi hiye rasakhani

Curving glances, a smile upon turning, and sweet words, says Rasakhan—
the two connoisseurs, sovereigns of nectar, met; Rasakhan’s heart rejoiced.
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vaha godhana gavata godhana maim jaba tem ihi maraga hvai nikasyau|
taba te kulakani kitiya karau yaha papi hiyo hulasyau hulasyau|

aba tau jii bhaisu bhai nahim hota hai loga ajana ha~syau suha~syau|
kou pira na janata so tinake hiya maim rasakhani basyau

Ever since He came along this road among the cattle, singing to the herd,

however much family restraint I attempt, this sinful heart only surges and surges.

What has happened has happened; it cannot be undone. Let the ignorant people laugh if they
will.

No one knows that pain except the one within whose heart He dwells, says Rasakhan.
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va musakana pai prana diyau jiya jana diyau vahi tana pai pyari|
mana diyau mana mantka ke samga va mukha mamju pai jobanavari|
va tana kaum rasakhani pai r1 tahi diyau nahi dhyana bicari|

so mumha mauri kari aba ka hue lala lai aja samaja mem khvart

1 gave my life to that smile and knowingly gave my heart to that melody, dear one.
Together with the jewel of my mind I gave away my honor, and offered my youth to that
lovely face.

I gave this body to Him too, says Rasakhan, without stopping to reflect.

Now He turns His face away—what can be done? Darling, today You have disgraced me
before everyone.
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mohana som atakyau manu ri kala jate parai sot kyaum na batavai|
vyakulata nirakhe bina murati bhagati bhitkha na bhiisana bhavai|
dekhe tem naiku samhara rahat na tabai jhuki ke lakhi loga lajavai|
caina nahim rasakhani duhu~ vidhi bhuli sabaim na kachii bani avem

My mind is caught upon Mohana; why does no one who knows the cure tell me?

Without seeing His form I grow frantic: hunger departs and ornaments give no pleasure.
Even after seeing Him I can scarcely contain myself, and bow my head when people shame
me for looking.

There is no peace either way, says Rasakhan; I have forgotten everything and nothing can be
done.
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bhai bavari dhii~rhati vahi tiya ari lala hi lala bhayau kaha tero|

griva tem chuti gayau abahim rasakhani tajyau ghara maraga hero|
dariyaim kahai maya hamarau buri hiya neku na suno sahai china mero|
kahe ko khaibo jaibo hai sajani anakhaibo sisa sahero

She has gone mad searching for Him. ‘Woman, what has happened to you—why has
everything become only the darling?

Your necklace has just slipped from your throat,” says Rasakhan, ‘and you have left home to
search the road.”

‘They tell me to fear, but my heart will not listen; I cannot endure even an instant.

Why should I eat, why go anywhere, companion? I shall bear hunger upon my head.’
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mo mana mohana kom mili kai sabahim musakani dikhai dai|

vaha mohani murati rupamai sabahim jitai taba haum citai |

una tau apane ghara ki rasakhani calau bidhi raha lai|

kachu mohim ko papa paryau pala maim paga pavata pauri pahara bhat

Meeting mind-enchanting Mohana, I showed everyone my smile.
That enchanting form, beauty embodied, conquered all; only then did I truly behold Him.
He went on toward His own house, says Rasakhan, taking the road fate had laid.

What sin then fell upon me? In a moment each step toward my doorway became a mountain.
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dolibo kumjani kumjani ko aru benu bajaibau dhenu caraibo|
mohini tanani som rasakhani sakhani ke samga ko godhana gaibo|
ye saba dari die mana mari visari dayau sagarau sukha paibau|
bhulata kyom kari nehana hi ko 'dahi’ karibo musakai citaibo

Wandering from bower to bower, playing the flute, and grazing the cows;

singing to the herd amid His companions in enchanting melodies, says Rasakhan—

He cast all these aside, subdued His mind, and forgot every pleasure He had known.

How could He forget love alone: smiling, looking at her, and turning her call of ‘Curds!’ into
an exchange of hearts?
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prema marori uthai taba ht mana paga marorani mem urajhavat|

ruse se hvai drga mosom rahaim lakhi mohana mirati mo pai na avai||
bole bina nahim caina parai rasakhani sune kala $rinana pavai|
bhaumha maroribo ri rusibo jhukibo piya som sajani nikharavai

When love twists within me, the mind rises and entangles itself in the wringing of my
turban-cloth.

My eyes remain offended with me; when Mohana’s form appears, they will not return under
my command.

Without speaking I find no peace; hearing His sweet voice brings glorious fulfillment, says
Rasakhan.

Friend, the turning of brows, feigned anger, bowed glances, and reconciliation make love
with the Beloved shine brighter.
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bagana mem murali rasakhana sunt sunikai jiya rijha pacaigol|

dhira samira ko nira bharaum nahim mai jhakai aura baba sakucaigol |

ali duredhe ko cotani naima kaho aba kauna upaya bacaigau|
jayabau bha~ti kaha~ ghara som parasom vaha rasa parosa racaigau

I heard the flute in the gardens, says Rasakhan; once heard, it delights the heart until the
heart is consumed.

1 shall not go to fill water in the gentle breeze; mother may start in alarm and father grow
ashamed.

Friend, what remedy can save one from the unerring wound fired from afar?

How shall I leave the house in two days, when He will arrange the rasa nearby?
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benu bajavata godhana gavata gvalana samga gali madhi ayau|
ba~surt maim uni meroi na~va sugvalini ke misa teri sunayau/||
e sajani suni sasa ke trasani namda ke pasa usasa na ayau|

kaisi karau rasakhani nahim hita cainana hi citacora curayau

Playing the flute, singing to the cattle, He came through the lane among the cowherds.
Within His flute He called out my own name, pretending it was the name of a fine cow.
Companion, hearing it and fearing my mother-in-law, I could not even sigh as I went near
Nanda’s house.

What can I do? There is no comfort, says Rasakhan; the thief of hearts has stolen peace itself.
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eri catura sujana bhayau ajana hi jana kai|
taji dini pahacana, jana apani jana kaum

Friend, that clever and discerning One became a stranger while knowingly recognizing me.
He cast aside all acknowledgment of the one He knows to be His very own life.
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puraba punyani tem citai jina ye a~khiya~ musakani bhari ju|
kot rahim putari st khari kou ghata dari kot bata pari ju|

je apane gharahim rasakhani kahaim aru haumsani jati mari ji|
lakha je bala bihala kari te nihala kari na vihala kari ji

Through merits earned in former lives, these eyes beheld that smile-filled Lord.

One woman stood rigid as a doll, one was stricken at the bathing-place, and one fell upon the
road.

Those who remained at home, says Rasakhan, died merely from longing to go.

The child who made hundreds of thousands distraught also made them blessed—He did not
truly ruin them.
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aju ri namdalala nikasyau tulasibana tem bana kaim musakato|

dekhem banai na banai kahatai aba so sukha jo mukha maim na samato|
haum rasakhani bilokibe kaum kulakani ke kaja kiyau hiya hato|

ai gai alabeli acanaka e bhatt laja ko kaja kaha to

Friend, today Nanda’s darling emerged from the tulasi grove arrayed like the forest itself and
smiling.

One can neither bear to look nor bear not to; the joy of it cannot be contained in speech.

To behold Him I struck from my heart every concern for family restraint, says Rasakhan.
The carefree girl arrived suddenly—friend, what business had modesty there?

Sujan-Rasakhan 178
S AT T o T & BN & UG ! I8 Hepe Tl
Te & o1 &l 7 TG Ao Ueh! Teb! e & U Hil

G g dal SA1fe Tl 9t 7 Tba 1 sfiere il

el FIC it st 7 Tt sice! Stfon ac! sftae &

ati loka ki laja samitha mem chaumri ke rakhi thaki vaha samkata som|
pala maim kulamani ki meda nakhi nahim roki ruki pala ke pata som|
rasakhani su keto ucati rahi ucati na samkoca ki aucata som|

ali koti kiyo hataki na rahi ataki a~liya lataki aucata som

She exhausted herself trying to preserve the vast weight of worldly shame amid that crisis.
In a moment she knocked down the boundary of family honor; the thin veil of an instant
could not stop her.

However much she tried to remain detached, says Rasakhan, she could not escape the
sudden assault upon restraint.

Friend, millions tried to hold her back, but she remained caught—entangled in those curling
locks.
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adhara lagai rasa pyai ba~suri bajai,

mero nama gai hai jadu kiyau mana maim|
natakhata navala sudhara namdanamdana ne,
kari kai aceta ceta hari kai jatana maim|
jhatapata ulata pulata pata paridhana,

Jjani lagim lajana pai sabai bama bana maim|
rasa rasa sarasa ra~gilo rasakhani ant,

jani jori juguti bilasa kiyau jana maim

Placing it to His lips, making it drink nectar, playing the flute,

and singing my name—alas, He worked magic within my mind.

That newly graceful, mischievous son of Nanda made me senseless; regaining awareness, I
tried every means to steady myself.

In haste the women of the forest reversed and rearranged their garments, suddenly
remembering modesty.

The charming sovereign of the nectar-filled rasa came, says Rasakhan, and knowingly
devised a playful meeting among His people.
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kacha nayau tkatau bara jeura dithi jasomati raja karyau ri|

ya braja-mamdala mem rasakhana kacht taba tem rasa rasa paryau ri|
dekhiyai jivana ko phala aju hi lajahim kala simgara haum bori|

kete dinani pai janati ho amkhiyana ke bhagani syama naccaurt

A fresh cowherd costume, a fine waist-cord—at one sight Yasoda’s darling reigned over every
heart.

From that moment, says Rasakhan, the nectar of rasa flooded all the land of Vraja.

Behold today the fruit of life itself; tomorrow I shall cast away shame and immerse myself in
adornment.

After so many days I know the fortune of these eyes: dark Syama has danced, friend!
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aju bhati itka gopakumara ne rasa racyau ika gopa ke dvare|

sumdara banika som rasakhani banyau vaha chohara bhaga hamare|

e bidhana! jo hamaim ha~satim aba neku kahtui~ utakom paga dharaim|
tahi badaum phiri abe gharai binahi tana au mana jauvana baraim

Today, friend, a young cowherd staged the rasa at a cowherd’s doorway.

Beautifully arrayed, says Rasakhan, that boy became the very embodiment of our good
fortune.

O fate! Those who laughed at us should now set foot toward Him just once.

1 vow that if they return home without offering body, mind, and youth, they may mock us
again.
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aja bhatit murali-bata ke tata namda ke sa~vare rasa racyau ri|
nainani sainani bainani som nahim kou manohara bhava bacyau ri|
jadyapi rakhana kaum kula kani sabai braja-balana prana pacyau ri|
tadyapi va rasakhani ke hatha bikani kaum amta lacyau pai lacyau r

Today, friend, dark Nanda’s son staged the rasa beside the flute-banyan tree.
Nothing lovely remained unstolen by His eyes, gestures, and words.

Though all the girls of Vraja exhausted their lives trying to preserve family honor,
in the end each bent—bent willingly—to be sold into Rasakhan’s Lord’s hands.
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kijai kaha ju pai loga cabava sada karibau kari haim bajamarau|

sita na rokata rakhata kagu sugavata tahiri gavana harau|

ava r1 sirt karaim a~khiya rasakhana dhanai dhana bhaga hamarau|
avata hai phiri aja banyau vaha rati ke rasa ko nacana harau

What can be done if people’s gossip must always strike like lightning?

Cold does not stop the crow from cawing or the singer from singing its cry.

Come, friend—let our eyes find coolness! Blessed, blessed is our fortune, says Rasakhan.
He comes again today, beautifully arrayed—the dancer from last night’s rasa.

Sujan-Rasakhan 184

Ty 3718 Rt fafean 3 et srdier aromaa 81
iR 8 § $E T6 a1 Pel Ug H 14 Perad
ATE PTG S 4T TG THET P Ffob T &
S & g TTe Tl F =t 99 & g AT FAead &

sasu achai barajyau bitiya ju biloke atika lajavata hai|

mauhi kahai ju kahii~ vaha bata kahi yaha kauna kahavata hai|

cahata kahit ke mi~ra carhayau rasakhana jhukai jhuki avata hai|
jaba taim vaha gvala gali mem nacyau taba tai vaha naca nacavata hai

Though her mother-in-law is present and forbids her, the daughter keeps looking, greatly
shaming herself.

She tells me not to speak of what happened—but who can keep such a thing from being told?
She longs to climb upon someone’s head, says Rasakhan, yet comes forward with her own
head bowed.

Ever since that cowherd danced in the lane, He has made her dance as well.
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dekhata seja bichi ri achi su bichi visa so bhidigo sigare tanal|

aist aceta girt nahim ceta upaya kare sigari sajani jana|

boli sayani sakhi rasakhani bacai yaum sunai kahyau juvati gana|
dekhana kaum caliyai r1 calau saba rasa racyau manamohana ju bana

At the sight of a finely spread bed, poison seemed to pierce her entire body.

She fell senseless and would not awaken, though all her companions tried every remedy.

A wise friend spoke, says Rasakhan, and told the gathered young women how she might be
saved:

‘Come, let us all go and see—mind-enchanting Mohana has begun the festival of love in the
forest.”
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khelata phaga lakhyau piya pyari ko ta mukha ki upama kihim dijai|

dekhata hi bani avai bhalai rasakhana kaha hai jo bara na kijai|

Jyaum jyaum chabili kahai picakari lai eka lai yaha dusari lijai|

tyaum tyaum chabilo chakai chabi chaka som herai ha~se na tarai kharau bhijai

I saw Beloved and beloved playing Phaga, friend—to what can the beauty of her face be
compared?

One can only behold it; what can Rasakhan say that would not need to be sacrificed before it?
The more the lovely girl says, taking one water-syringe, ‘Here, take this other one!’

the more the graceful Boy, intoxicated by beauty’s wine, stands drenched, gazing and
laughing, refusing to move.
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khelata phaga suhagabhari anuragahim lalana kaum jhari kai|
marata kumkuma kesari ke picakarina maim ramga ko bhari kai|
gerata lala gulala lali mana mohini mauja mita kari kai|

Jjata cali rasakhani ali madamatta mani-mana kom hari kai

She plays Phaga filled with bridal joy, showering her darling with affection.

She strikes with saffron and vermilion, filling the water-syringes with color.

The darling Girl hurls crimson gulala, her mind-enchanting delight breaking every limit.
She starts to leave, says Rasakhan, friend—intoxicated and having stolen the jewel of His
mind.
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phaguna lagyau sakhi jaba tem, taba tem brajamamdala dhitma macyau hai|
nari naveli bacaim nahim eka bisekha yahai sabai prema acyau hat|

sa~jha sakare vahi rasakhani suramga gulala lai khela racyau hai|

ko sajani nilaji na bhai aba kauna bhatu jihim mana bacyau hai

Friend, from the moment Phalguna began, an uproar has filled the whole land of Vraja.

Not one young woman escapes; the special wonder is that love has possessed them all.
Morning and evening He stages His play with brilliant gulala, says Rasakhan.

What companion has not become shameless now? What youth has managed to preserve his
pride?
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ai kheli hor1 brajagori va kisori samgal|

amga amga amgani anamga sarakat gau|
kumkuma ki mara va pai ramgati uddara ure,
bukka au gulala lala lala barasaigau|

chaure picakarina vaparina bigoi chaurat,
torai hiya-hara dhara ramga tarasai gau|
rasika salono rijhavara rasakhani aju,
phaguna maim auguna aneka darasai gau

The women of Vraja came to play Hol1 with that youthful Girl.

From limb to limb the Love-god glided among their bodies.

He struck her with vermilion; clouds of color rose, and handfuls of crimson gulala rained
down.

He fired the water-syringe, drenched the merchant-girls, tugged at the necklace upon her
heart, and left streams of color that awakened longing.

Today that lovely, charming connoisseur, says Rasakhan, displayed countless mischiefs in
Phalguna.
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gokula ko gvala kalhi caumumbha ki gvalina som,
cacara racai eka dhitmahim macai gau|

hiyo hulasai rasakhani tana gai ba~ki,

sahaja subhai saba ga~va lalacai gau|

picaka calai aura juvati bhimjai neha,

locana nacai mere agahi nacai gau|

sasahim nacai bhori namdahi nacai khorti,
bairani sacai gori mohi sakucai gau

Yesterday the cowherd of Gokula staged a Phaga revel with a milkmaid at the crossroads and

raised a great commotion.

Singing a jaunty melody, He made the heart surge, says Rasakhan, and naturally stirred

longing throughout the village.

He fired the water-syringe, drenched other young women in love, rolled His eyes, and made

me dance before Him.

He made my mother-in-law dance, made innocent Nanda dance, made the lanes dance—that

fair enemy truly made me shy.
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avata lala gulala liyem maga sune mili isa nara navini|

tyaum rasakhani lagai hiyem mauja kiyau mana mahim adhini|
sari phati sukumari hati amgiya dara ki saraki ragabhini|

gala gulala lagai lagai kat amka rijhai bida kari dini

Coming with crimson gulala, He met this young woman upon a deserted road.

He pressed her to His heart, says Rasakhan, delighted and holding her mind beneath His
sway.

Her sari tore, the tender girl drew back, and her bodice slipped at the opening, steeped in
color.

Again and again He rubbed gulala upon her cheeks, delighted her in His embrace, and sent
her on her way.
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line abira bhare picaka rasakhani kharau bahu bhaya bharau jii|
mara se gopakumara kumara se dekhata dhyana tarau na tarau ji|
puraba punyani hatha paryau tuma raja karau uthi kaja karau ji|
tahi sarau lakhi laja jarau thi pakha pativrata takha dharau ji

Holding a water-syringe filled with abira, Rasakhan’s Lord stands brimming with deep
feeling.

A cowherd prince among boys—at the sight of Him, let your meditation turn away if it can.
The fruit of former merit has fallen into your hands: rise, do your work, and reign.

Let the other side burn with shame at seeing Him; upon this side, mount the vigilant watch
of wifely virtue.
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mili khelata phaga barhyau anuraga suraga sani sukha ki ramakaim|

kari kumkuma lai kara kamjamukhi priya ke drga lavana kaum dhamakaim|

rasakhani gulala ki dhii~dhara maim brajabalana ki duti yau damakaim|
manau savana ma~jha lalai ke mamja cahtui~ disi tem capala camakaim

Playing Phaga together, their love increased; streaked with fragrance, joy flashed forth.
Taking vermilion in her lotus hand, the lotus-faced girl threatened to smear her Beloved’s
eyes.

Within the cloud of gulala, says Rasakhan, the radiance of Vraja’s women flashed

like lightning gleaming from every side amid the red glow of a monsoon sky.
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aju barasane barasane saba anamda som,
larili barasa ga~thi ai chabi chai hai|
kautuka apara ghara ghara ramga bisatara,
rahata nihari sudha budha bisarai hai|

aye brajaraja brajarani dadhi dani samga,
ati hi umamge rupa rast liti pai hai|

guni jana gana dhana dana sanamana, baje-
paurani nisana rasakhana mana bhat hai

Today in Barasana, everywhere and upon everyone, joy pours down: the anniversary of the
darling Girl’s birth has come, and beauty fills the town.

Boundless wonders and colors spread from house to house; people gaze until all ordinary
awareness is forgotten.

The king and queen of Vraja have arrived with the generous giver of curds, overflowing with
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delight and finding a treasury of beauty to plunder.
Skilled singers receive wealth, gifts, and honor; drums resound at the gateways—all this
delights Rasakhan’s heart.
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kaimdho rasakhana rasa kosa drga pyasa jani,

anti ke piyusa pusa kino bidhi camda gharal|

ka~dhom mani manika baitharibai ko kamcana maim,
Jariyajobana jina garhiya sughara ghara|

kaimdhom kama kamana ke rajata adhara cinha,
kaimdhom yaha bhaura jiiana bohita gumana hara|
eri meri pyari duti koti rati rambha ki,

vari darom tehi cita corani cibuka para

Did fate know the thirst of the eyes and, from the treasury of nectar, fashion this moon as a
vessel of ambrosia?

Or did some jeweler of youth set ruby and jewel within gold and shape this exquisite home?
Is that mark upon her lip the royal seal of Love’s desire, or a whirlpool that sinks the ship of
knowledge and strips away pride?

Friend, I would sacrifice the splendor of millions of Ratis and Rambhas to that heart-stealing
chin of my beloved.
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$ri mukha yom na bakhana sakai vrsabhana suta ji ko riupa ujaro|
he rasakhana tu jiana sambhara taraini nthara ju rijhana haro|
caru simdura ko lala rasala lasai braja bala ko bhala tikaro|

goda mem manaum birajata hat ghanasyama ke sare ko sare ko saro

No mouth can adequately describe the radiant beauty of Vrsabhanu’s daughter.
Rasakhan, gather your understanding, behold her eyes, and let yourself be enchanted.

A lovely, nectar-red mark of vermilion shines upon the forehead of Vraja’s young maiden.

It is as though the very essence of dark Ghanasyama’s entire being rests there in her lap.
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ati lala gulala dukiila te phila ali! ati kumtala rasata hai|

makhatilla samana ke gumja gharani maim kimsuka ki chavi chajata hail |
mukata ke kamdaba te amba ke mora sune sura kokila lajata hai|

yaha abani pyari ju ki rasakhani basamta-si aja birajata hai

Friend, crimson gulala blooms upon her silken robe, while curling locks arrange themselves

beautifully.

Among clusters of guiija red as velvet, the brilliance of kim$uka blossoms spreads.
Pearl clusters and mango-shoot ornaments shame even the heavenly cuckoo’s song.
Today the coming of the beloved Girl appears like spring itself, says Rasakhan.
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na camdana khaira ke baithi bhati rahi aju sudha ki suta manasi|
manau imdubadhuna lajavana kom saba jiianina karhi dhari gana si|
rasakhani birajati cauki kucau bica uttamatahi jari tana si|

damakai drga bana ke ghayana kom giri seta ke sadhi ke jivana st

Today, friend, she sits at Candana-khora like the mind-born daughter of nectar.

It is as though, to shame the moon’s brides, wisdom itself drew her forth and set her before
the assembly.

She shines upon the seat, says Rasakhan, her body fashioned in excellence and her breast
radiant.

Her eyes flash like arrows able to wound life even through the shelter of a white mountain.
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aja sa~varati neku bhatu tana, mamda kari rati ki duti lajai|

dekhata rijhi rahe rasakhani su aura chata vidhina uparajat|

ae haim nyautem taraiyana ke mano samga patamga patamga ju rajai|
aisem lasai mukutagana maim tita tere tarauna ke tira birajai

Today, friend, she adorns her body so exquisitely that the splendor of Rati grows dim with
shame.

At the sight Rasakhan remains enchanted; fate has fashioned yet another marvel.

It seems the stars have come invited, together with their lord the radiant moon.

So they gleam amid hosts of pearls, while the pointed ornaments at your ears reign above
them all.

112



Sujan-Rasakhan - 181—-200

Sujan-Rasakhan 200

T Y AT FEHTR G STy ot T Y gl Al
S S a1 Hied 3T T B 79 3HF g@ea|
Sl a1 A ST (g fSerfes 7Y AEat & el
TS & 31T 71 TEET G 4 & T defh & G

pyart ki caru simgara taramgani jaya lagi rati ki duti kulani|

jobana jeba kaha kahiyai ura pai chavi mamju aneka dukulani|
kamcuki seta maim javaka bimdu biloki maraim maghavani ki siillani|
puje hat aju manau rasakhana su bhuta ke bhiipa bamdhiika ke phillani

Waves of the beloved’s lovely adornment have reached and broken upon the shores of Rati’s
beauty.

What can be said of the treasury of youth, or the many lovely silks spread across her breast?
At the sight of the red dot upon her white bodice, even heaven’s possessors of thunderbolts
would die of longing.

Today, says Rasakhan, it seems the lord of spirits is worshiped with scarlet bandhiika
flowers.
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Sujan-Rasakhan 201
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ka st la~ka bhai rasakhani sudamini tem duti diini hima ki|
sohaim taramga anamga ko amgani opa uroja uthi chaliya ki|
jobanti joti su yaum damakai ukasai dai mano bati diya ki

Her brows twist in graceful curves, and the woman’s eyes turn sidelong.

How slender she has become, says Rasakhan—her splendor twice that of lightning upon the
Snow.

Waves of the Love-god shine upon her limbs; the deceiving girl’s breasts rise in beauty.

The radiance of youth flashes as though someone had raised the wick of a lamp.
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vasara ti~ ju kahti~ nikarai rabi ko ratha ma~jha akasa arai ri|
raina yahai gati hai rasakhani chapakara a~gana tem na tarai ri|
yausa nisvasa calyaui karai nist dyausa ki asana paya dharai ri|
tejo na jata kachu dina rati bicare batohi ki bata parai ri

Day, if you must emerge, let the sun’s chariot halt midway in the sky.

And night, remain just as you are, says Rasakhan; do not move from the courtyard even for a
moment.

Let this sighing breath continue; day and night hope keeps its feet planted here.

Nothing is known of His coming or going; all day and night she watches the traveler’s road.
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ko lasai mukha camda samana kamani st bhaumha gumana harat|
diragha naina sarojahu~ taim mrga khamjana mina ki pa~ta darai|
rasakhana uroja niharata ht muni kauna samadhi na jahi tarai|

Jthim nike navai kati hara ke bhara som tasom kahaim saba kama karat

Who is this whose face shines like the moon, whose bow-shaped brows destroy pride?
Her long lotus eyes make whole ranks of deer, wagtails, and fish tremble.

At the mere sight of her breasts, says Rasakhan, what sage would not be shaken from
meditation?

Her slender waist bows gracefully beneath the weight of her necklace—everyone says the
Love-god himself fashioned her.
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prema kathani ki bata calaim camakai cita camcalata cinagari|

locana bamka bilokani lolani bolani maim batiya~ rasakari|

sohaim taramga anamga ko amgani komala yaum jhamakai jhanakari|
putari khelata hi pataki rasakhani su caupara khelata pyari

When talk turns to stories of love, sparks of restless feeling flash within the heart.
Curving eyes, playful glances, and words filled with nectarean tales;

waves of the Love-god shine upon soft limbs with a delicate ringing.

The beloved plays caupar, says Rasakhan, and in the game casts down the little pieces.
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varati ja parajyau na thakai cahu~ ora jiti nrpa ti dharati hat|
mana sakhai dharati som kaha~ jihi rupa lakhai rati si rati hai|

Jja rasakhana bilokana kajti sadai sada harati barati hai|

to lagi ta mana mohana kaum a~khiya~ nisi dyausa haha karati hat

Sujan-Rasakhan - 201—220

Why should one ever tire of making offerings to her, before whom all the lands won by kings

lie conquered?

How could the earth support the one whose beauty makes even Rati fall in love?
For the sake of beholding her, says Rasakhan, He circles and returns forever and ever.
Until He reaches that mind-enchanting Girl, His eyes cry ‘Alas!” throughout night and day.
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mana ki audhi hat adhi ghari ari jau rasakhani darai hita kem dara|
kai hita choriye pariyai paini ese katachana him hiyara-hara|
mohanalala kom hala bilokiyai neku kachi kini chvai kara som kara|
na karibe para vare haim prana kaha kari haim aba ha~ karibe para

Friend, pride may last half an hour—but only if love’s own fear does not frighten it away, says

Rasakhan.

Why abandon your beloved? Fall at His feet; His very sidelong glances steal the heart.
Look for a moment at Mohana-lala’s condition—why not let hand touch hand?
You would sacrifice your life rather than say no; what then will you do when the time comes

to say yes?
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ti garabati kaha jhagara rasakhani tere basa babaro hosai|

tau hii~ na chati sirai ari kari jhara itai utai bajhina kosai|

lalahi lala kiyem a~khiya~ gahi lalahi kala saum kyau bhat rosai|
ai bidhana tu kaha ri parhi basa rakhyau gupalahim lala bharosai

Why swell with pride and quarrel? Rasakhan’s Lord is mad and wholly in your power.

Yet your breast will not cool, friend; you shake yourself free and curse those on this side and
that.

Your eyes have reddened from crying ‘Darling! Darling!’—why then grow angry with the
darling dark as death?

O fate, what lesson have you read? You have placed Gopala under her control, trusting only
the beloved Girl.
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piya som tuma mana karyau kata nagari aju kaha kinahii~ sikha dini|
aise manohara pritama ke taruni baruni paga pocha navini| |
sumdara hasa sudhanidhi so mukha nainani caina maharasa bhini| |
rasakhani na lagata tohim kachii aba teri tiya kinahti~ mati dint

Clever girl, why have you taken offense at your Beloved today? Who gave you such advice?
For such an enchanting lover, a young woman newly intoxicated by love should wipe the
path beneath His feet.

His beautiful smile is an ocean of nectar; His eyes are peace itself, steeped in supreme
delight.

If none of this touches you, says Rasakhan, then who has robbed you of a woman’s
understanding?
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dahadahi bairt mamju dara sahakara ki pai,
cahacahi cuhala cahiikita alina ki|

lahalahti loni lata lapati tamalana pai,
kahakahi tapai kokila ki kakalina ki| |

tahatahi kari rasakhani ke milana heta,
bahabahi bani taji manasa malina ki|
mahamahi mamda-mamda maruta milani taisi,
gahagahi khilani gulaba ki kalina ko

Fresh enemy mango branches sway beautifully; crowds of bees chatter in playful alarm.
Lovely green vines luxuriantly embrace the tamala trees, while cuckoos burst into laughter
above them.

All below prepares the meeting of Rasakhan’s Lord; abandon the flowing speech of a sullied
mind.

The gentle breeze spreads fragrance fit for union, and clusters of rosebuds open in dense
bloom.
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Jjo kabahii~ maga pa~va na detu su to hita lalana apuna gaunai|

mero kahyau kari mana tajau kahi mohana som bali bola salaune)|

sauhem dibavata haum rasakhani tii~ saumhaim karai kina lakhani laune)|
nokhi tii~ manina mana karyau kina mana basata maim kini hai kaunat

He who never sets foot upon this road has Himself come today for love’s sake.

Do as I say: abandon your pride. Speak lovely words to Mohana—1I offer myself to you.

I make you swear it, says Rasakhan; why would you take a hundred thousand other oaths?
Strange proud girl, why have you taken offense? Who has ever housed pride within love?
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sot hai rasa maim naisuka naca kai naca nacayau kitau sabakom jina|

sot hai ri rasakhani kite manuharina sii~ghe citauta na ho chinal |

tau maim dhaum kauna manohara bhava biloki bhayau basa haha kari tina|
ausara aisau milat na milai phira lagara moyro kanaurau karai china

He is the very one who danced so exquisitely in the rasa and made everyone else dance as He

pleased.

He is that one, friend, says Rasakhan, whom no amount of pleading can make you look at
even for a moment.

Then what enchanting feeling did I see that made Him helpless, crying ‘Please! Please!’
before you?

Such an opportunity may never return; in one instant the reluctant beloved can turn away.
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tau pahirai gai curiya tihim ko ghara badari jaya bharai ri|

va rasakhana kom aitau adhina kaim mana karai cali jahi parai ri|
abana kom putatita hatha karaim naimnani dhari akhamda dharairi|
hatha nihari nihari lala maniharina ki manuhari karai ri

She went away wearing the bangles He placed upon her and returned home wrapped in a
cloud.

How can she make Rasakhan’s Lord so submissive, yet take offense and walk away?

Her eyes, fixed upon the promise of His coming, stream without interruption.

Again and again the darling looks at her hands and pleads inwardly with the bangle-seller.
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mert sunau mati ai ali uha~ jauni gali hari gavata hai|

hari hai bilokati pranani kom puni garha parem ghara avata hail|
una tana ki tana tani braja maim rasakhani samana sikhavata hai|
taki paya gharaum rapataya nahim vaha caro so dari pha~davata hat

Listen to me: do not go, friend, into the lane where Hari sings.

He gazes and steals the life-breath; only after grave difficulty does one make it home again.
The taut string of His melody stretches through Vraja, says Rasakhan, teaching everyone the
same lesson.

Watch your footing lest you slip—that clever One casts a snare and catches you.
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kahe kit~ jati jasomati ke grha poca bhalt ghara hii~ to rat hi|
manusa ko dastbau apuno ha~stbau yaha bata uha~ na nai hi|
bairini tau drga-korani mem rasakhana jo bata bhai na bhai hi|
makhana sau mana laim yaha kyom vaha makhanacora ke ora nai hi

Why go to Yasoda’s house, poor girl? You were perfectly well at home.

To bite a human and then laugh at your own deed—that is nothing new there.
Whether or not anything happened at the hostile corners of those eyes, says Rasakhan,
why did your butter-soft mind turn at once toward that butter thief?
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herati barahim yara usai tuva babari bala, kaha dhau karaigi|
jaum kabahti~ rasakhani lakhai phira kyom hii~ na bira hi dhira dharaigi|

yataim kahaum sikha mani bhatti yaha herani tere hi paire paraigi

Again and again she looks toward her friend—your mad young girl; what will she do?
If she should ever see Him again, says Rasakhan, how could even a hero keep steady?
Once beauty’s thief pours out His color, she will heed no one’s honor or command.

Therefore accept my counsel, friend: this habit of looking will bring trouble directly upon

your path.
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ba~ke kataksa citaibo sikhyau bahudha barajyau hita kai hitakari|

ti apane dhamga ki rasakhani sikhavani deti na haum pacihari|
kauna ki stkha sikhim sajani ajahii~ taji dai bali jau~ tihari|

She has learned to cast jaunty sidelong glances, though a loving well-wisher has forbidden
her many times.

You follow your own way, says Rasakhan; I am exhausted and will offer no more instruction.
Whose lesson did you learn, companion? Abandon it even now—I offer myself to you.

Keep gazing so strangely, and you will yet fall into the snare of Nanda’s son.
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bairina tu~ baraji na rahai abaht ghara bahira bairu barhaigau|

tauna sunamda chutona parhai sajani tuhi dekhi bisesi parhaigau|

ha~si hai sakhi gokula ga~va satai rasakhani tabai yaha loka rarhaigau|
bairu carhai dharahim rahi baithi ata na erhai baghanama carhaigau

Hostile girl, you will not stay when warned; now enmity outside the house will grow.
Sunanda will recite charms of release, companion, and stare especially hard when she sees
you.

The whole village of Gokula will laugh, says Rasakhan, and then worldly scandal will cling.
Sit still upon the terrace and do not lean out, or a tiger’s name will fasten itself to yours.
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gorasa ga~va hi maim bicibo tacibau nahim namda-mukhanala jharana|
gaila gahem caliyai rasakhani tau papa bina dariyai kihi karana|

nahi r1 na bhati, kyom kari kai bana paithata paivi laja samharana|
kumjani namdakumara basai taha~ mara basai kacanara ki darana

Sell your milk-products within the village; do not go to fan the fire of Nanda’s face.

If you choose that path, says Rasakhan, why fear without having committed any sin?

No, friend, no—how could you enter the forest and still manage to preserve your modesty?
Nanda’s prince dwells in those bowers, and Love itself lives upon the branches of the
kacanara trees.
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bara hi gorasa bemci ri aju tiu mai ke murha carhat kata maumyi|
avata jata hi hoigi sa~jha bhatu jamuna mataraumda lau aumyi|
para gae rasakhani kahai a~khiya~ kahii~ hohimgi prema kanauyi|
radhe balai llaum jaigi baja abai brajaraja saneha ki daumyt

Sell your milk-products near home today, girl; why climb upon your mother’s head in
defiance?

Going and returning, evening will overtake you as you wander as far as Yamuna’s bank.
Once across, says Rasakhan, your eyes will become indebted to love somewhere.

Radhe, I take the evil from you—but go and the drum of Vraja’s prince’s affection will sound
at once.
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byahim anabyahim braja mahim saba cahi tasaum,
duni sakucahim dithi parai na junhaiya ki|

neku musakani rasakhani ko bilokati hi,

ceri hoti eka bara kumjani dikhaiya ki|

mero kahyau mani amta mero guna manihai 1,
prata khata jata na sakata sohaim maiya ki|

mai ki atamka tau laum sasu ki hataka jau laum,
dekhi na lataka mere dulaha kanhaiya ki

Sujan-Rasakhan - 201—220

Married and unmarried women throughout Vraja all desire Him, yet grow twice as shy when

the moonlike Boy appears.

At the merest sight of Rasakhan’s smile, one becomes the servant of the One who reveals

Himself in the bowers.

Heed what I say; in the end you will acknowledge my wisdom, friend. Morning comes, yet

you cannot eat or go, as you sit beside your mother.

Your mother’s restraint and mother-in-law’s prohibition last only until you see the graceful

bearing of my bridegroom Kanhaiya.
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mo hita to hita hai rasakhana chapakara janahim jana ajanahim|
soca cabava calyau cahu~dha cali ri cali rikhata rohi nidanahim|

Jjo cahiyai lahiyai bhari cahi hiye uhiyai hita kaja kaha nahim|

jana de sasa risana dai namdahim pani de mohi ti kana dai tanahim

What is dear to me is dear to you, says Rasakhan—knowingly hide this from those who do
not understand.

Anxious gossip runs on every side; come, friend, keep walking until it has exhausted its
anger.

If the heart desires Him, seek Him with your whole desire; for love’s work, what should not
be done?

Let your mother-in-law grow angry and let Nanda receive the blame; only give me your hand
and lend your ear to that melody.
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tert galina maim ja dina te nikase mana mohana godhana gavatal|

ye braja loga so kauna st bata calai kai jo nahim naina calavata|

ve rasakhant jo rijhahaim neku tau rijhi kai kyom na banai rijhavata|
bavari jau pai kalamka lagyau to nisamka hai kyaum nahim amka lagavata

From the day mind-enchanting Mohana came through your lanes singing to the cattle,
what story have the people of Vraja not spread, rolling their eyes as they tell it?

If He is even slightly pleased, says Rasakhan, why does He not adorn Himself and delight
you in return?

Mad girl, if the stain is already upon you, why not cast off fear and enter His embrace?
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Jjahu na kot sakhi jamuna jala roke kharo maga namda ko lala|
naina nacai calai citai rasakhani calavata prema ko bhala|
maim ju gat huti bairana bahara meri kart gati tuti gau mala|
hor1 bhat kai hart bhae lala kai lala gulala pagi brajamala

No companion should go to fetch Yamuna water: Nanda’s darling stands blocking the road.
Rolling His eyes and casting glances, says Rasakhan, He hurls the spear of love.

I, enemy to myself, went outside; see what He made of me—my necklace broke.

Was it Holj, or was I stolen by Hari? The garland of Vraja is steeped crimson in gulala.
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art anokhi bama, tu ai gaune nai|
bahara dharasi na paya, hai chaliya tuva taka maim

Strange and contrary girl, you have only just arrived at your husband’s home.

Do not set foot outside: that deceiver is lying in wait for you.
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biharaim piya pyari saneha sane chaharaim cunari ke phava kaharaim|
stharaim nava jobana ramga anamga subhamga apamgani ki gaharaim|

baharem rasakhani nadi rasa ki laharaim banita kula hu bhaharaim|
kaharaim birahi jana atapa som laharaim lali lala liye paharaim

Beloved and beloved wander steeped in affection; loose ends of her veil scatter and fly.
Fresh youth trembles; Love’s color enters the lovely depths of their sidelong glances.
Rivers of nectar overflow, says Rasakhan, and their waves sweep away whole families of

women.

They torment those burning in separation, while the darling Girl and darling Boy wear those

waves like garments.
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sot huti piya ki chatiya~ lagi bala prabina maha muda manai|

kesa khule chaharaim baharaim phaharaim chabi dekhata maina amanai
va rasa maim rasakhani pagi rati raina jagi a~khiya~ anumanai|

camda pai bimba au bimba kairava kairava pai mukata prayanat

That clever young girl lay against her Beloved’s breast, rejoicing in immense delight.

Her loosened hair spilled, streamed, and flew; beholding its beauty, the Love-god abandoned
all pride.

Steeped in that nectar, says Rasakhan, she remained awake through love’s night—her eyes
tell the tale.

Upon a moon were two red fruits, upon the fruits two night-lotuses, and upon the lotuses
strings of pearls.
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amgani amga milai dou rasakhani rahe lipate taru ghahim|

samgani samga anamga ko ramga suramga sani piya dai gala bahim|
baina jyaum maina su aina saneha ko luti rahe rati amdara jahim|
nibi gahat kuca kamcana kumbha kahai banita piya nahi ju nahim

Joining limb to limb, the two remained entwined beneath the shelter of a tree, says
Rasakhan.

Together, steeped in Love’s brilliant color, the Beloved placed His arm around her neck.
With words sharp as Love’s arrows, in the very heart of affection, they plundered the
treasury of delight.

He grasps the knot of her dress and the golden vessels of her breasts; the woman says,
‘Beloved, no—no!’
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aja acanaka radhika ripa-nidhana som bhemta bhai bana mahim|
dekhata dithi pare rasakhani mile bhari amka diye galabahim|
prema-pagi batiya~ duhu~ gha~ ki duhu~ kom lagim ati hi jita cahim|
mohini mamtra bastkara jamtra hata piya ki tiya ki nahim nahi

Today, suddenly, I met Radhika, treasury of beauty, within the forest.

The instant their glances fell, says Rasakhan, they met, filled one another’s embrace, and
linked arms around necks.

Words steeped in love came from both sides, each touching the other exactly where desired.
The spell of enchantment and instrument of subjugation prevailed: neither Beloved nor
beloved could say no.
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vaha sot huti parajamka lali lala lono su aha bhuja bharikai|

akulai kai caumki utht su dart nikari cahaim amkani tem pharikai|
jhataka jhataki maim phatau patuka dara ki amgiya mukata jharikai|
mukha bola karhe risa se rasakhani hatau ji lala nibiya dharikai

The lovely Girl lay upon the couch with the charming Boy held full within her arms.
Suddenly uneasy, she startled awake and tried in fear to tear herself from His embrace.

In their quick struggle His sash tore, her bodice split at the opening, and pearls spilled down.
Words came from her mouth in feigned anger, says Rasakhan: ‘Move away, darling—You
have seized the knot of my dress!”
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a~khiya~ a~khiya~ som sakai milai hilai rijhai hiyo haribo)|

batiya cita corana cetaka si rasa caru caritrana ucirabo|

rasakhani ke prana sudha bharibo adharana pai tyaum adhara dharibo)|
itane saba maina ke mohini jamtra pai mamtra vasikara so karitbau

To shyly join eye with eye, stir them, charm the heart, and steal it;

to utter tales like spells that rob the mind, full of lovely deeds and nectar;

to fill Rasakhan’s life with ambrosia by placing lip upon lip—

these are all Love’s enchanting instruments, and together they work the mantra of
subjugation.
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bagana ka ko jao piya, baithi hi baga lagabha dikhaii~|

er1 anakara st mauri rahi, bariya~ dou campe ki dara navat~|
chatani maim rasa ke nibua aru ghii~ghata kholi kai dakha cakhati~|
ta~gana ke rasa casake rati phulani ki rasakhani lutai~

Why go to the gardens, Beloved? Sitting here, I shall show You a garden.

I shall turn my heel like a curved pomegranate and bend both arms like branches of
campaka.

Upon my breast are lemons filled with nectar; opening my veil, I shall let You taste grapes.
From the sweetness of my limbs and thighs, says Rasakhan, I shall lavish upon You all the
nectar of love’s flowers.
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phulata phiila savai bana bagana bolata maura basamta ke avatal|
koyala ki kilakari sunai saba kamta bidehana tem saba dhavatal|
aise kathora maha rasakhana ju nekuha mori ye pira na pavatal|
haka hi salata hat hiya mem jaba bairina koyala kiika sunavata

Every flower blooms in forest and garden, and peacocks call at the coming of spring.
Hearing the cuckoo’s cry, all lovers hurry home from distant lands.

Yet my Beloved is so hard-hearted, says Rasakhan, that He does not feel even a little of my
pain.

The hostile cuckoo’s call pierces my heart as though it had every right to wound me.
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rasakhana sunaha viyoga ke tapa malina maha duti deha tiya ki|
pamkaja sau mukha gau murajhaya lagi lapataim barai sva~sa hiya ki|
aise mem avata kanha sune hulasai sutani taraki amgiya ki|

yom jana joti uthi tana ki ukasaya dai manau bati diya ki

Hear of separation’s heat, Rasakhan: the woman’s body has lost all its great radiance.

Her lotus face has withered; hot, clinging breaths rise from her heart.

In that very state she hears Kanh is coming; her body surges and the fastenings of her bodice
strain.

The light of life rises through her form, as though someone had lifted the wick of a lamp.
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biraha ki jii a~ca lagi tana mem taba jaya pari jamuna jala mem|
birahanala taim jala sikhi gayau machali bahim chamyi gai tala mem|
jaba reta phati ru patala gai taba sesa jaryau dharati-tala mem|
rasakhana tabai thi a~ca mite taba aya kai syama lagaim gala maim

When separation’s flame seized her body, she went and plunged into Yamuna’s water.

The fire of longing dried the river; the fish were swept away and left upon its bed.

When the sand split open down to the underworld, even Sesa burned beneath the earth.
That heat will be extinguished, says Rasakhan, only when Syama comes and clasps her neck.
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bala gulaba ke nira usira som pira na jai hiyaim, jina dhari|

kamja ki mala karau ji bichavata hota kaha puni cammdana garau|
ete ilaja bikaja karaum rasakhani kom kahe kom jare pai jarau|
cahata hau ju chivayau bhatu tau dikhabaum bari bart a~khanavaro

Rosewater and fragrant vetiver cannot remove the pain lodged within the heart.

What use is spreading garlands of lotuses, and what can sandal paste accomplish?
Why perform so many useless treatments, Rasakhan, only to burn the one who already
burns?

If you truly wish to cool her, friend, show her the One with the great, great eyes.
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kaha kahti~ ratiya~ ki katha batiya~ kahi avata hai na kachii ri|

ai gopala liyau bhari amka kiyau manabhayau piyau rasa ki ri|

tahi dina som gay1 a~khiya~ rasakhani mere amga amga maim piiri|
pai na dikhai parai aba babari dai kai biyoga bitha majurt

What can I tell of that night? No words can express its story, friend.

Gopala came, filled my embrace, did whatever pleased His heart, and drank love’s nectar.
From that day the sight has remained fixed in my eyes and filled every limb, says Rasakhan.
Yet now He does not appear; mad girl that I am, He has paid me wages only in separation’s
pain.
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kaha kahti~ sajani samga ki rajani nita bitai mukumda komte ri|
avana roja kahaim manabhavana avana ki na kabau kari pheri|
sautina-bhaga barhyau braja maim jina lutata haim nisi ramga ghaneri|
mo rasakhani likhi bidhana mana marikai ayu bani haum ahert

What can I say, companion? Every night meant for union passes while Mukunda remains
elsewhere.

Day after day mind-enchanting Mohana promises to come, yet never once turns His coming
into arrival.

The fortune of my co-wives has increased throughout Vraja; all night they plunder deep
delight.

Fate has written this for me, says Rasakhan: suppressing my heart, I have become a hunter
of His path.
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aye kaha kari kai kahie vrsamana lali som lala drga joratal|

ta dina tem a~suvana ki dhara ruki nahim jadyapi loga nihorata|

begi calo rasakhana balai laum kyom abhimanana bhaumha marorata|
pyare! sumdara hoya na pyart abai pala adhika mem braja borata

What will you say when you arrive and Vrsabhanu’s darling joins her eyes with yours?
From that day her stream of tears has never stopped, though people plead with her.
Come quickly—TI take the evil from you, says Rasakhan. Why twist your brows in pride?
Beloved, the lovely Girl will not remain lovely much longer; in one more moment she will
drown all Vraja.
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gokula ke bichure ko sakhi dukha prana te neku gayau nahim karhyau|
so phira kosa hajara tem aya kai rupa dikhaya dadhe para dadhyau|
so phira dvarika ora cale rasakhana hai soca yahai jiya garhyau|
kauna upaya kiye kari hai braja mem biraha kuruksetra ko barhyau

Friend, after He left Gokula, not even a little of that life-destroying pain departed.

Then He came from a thousand leagues away, showed His form, and burned what was
already burned.

Again He set out toward Dvaraka, says Rasakhan; this anxiety has driven deep into the heart.
What remedy can be made now that separation born at Kuruksetra has flooded Vraja?
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gokula natha biyoga pralai jimi gopina namda jasomati jit para|

bahi gayau a~suvana pravaha bhayau jala mem brajaloka tihii para|
tiratharaja st radhika su to rasakhana manaum braja bhii paral|

purana brahma hvai dhyana rahyau piya audhi akhaibata pata ke tipara

Separation from Gokula’s Lord fell like cosmic dissolution upon the gopis, Nanda, and
revered Ya$oda.

A current of tears swept on until all three worlds of Vraja seemed drowned beneath its
waters.

Radhika stood like the king of sacred confluences upon the land of Vraja, says Rasakhan.
The Beloved, complete Brahman, remained fixed in meditation above her like the
imperishable banyan leaf.

135



Sujan-Rasakhan - 221—240

Sujan-Rasakhan - 241—256

Braj Bhasa - IAST - English

Sujan-Rasakhan 241

T ET 9 o § G 7 T 9w R o1 |

& TG T & A P ifebel AR AR HATS |
Tier & R off Wk & Tier off Mu= arae <4 @ a8
T Gt gDt el ol R SER A TR T I8

e sajani jaba tem maim suni mathura nagari barasa ritu ai|

lai rasakhana saneha ki tanani kokila mora malara macai|

sa~jha tem bhora laum bhora tem sa~jha laum gopina cataka jyaum rata lai|
er1 sakhi kahiye to kaha~ lagi baira ahira ne pira na pai

Companion, ever since I heard that the rainy season had come to Mathura,

the cuckoos and peacocks have raised the strains of Malhara, carrying melodies of love, says
Rasakhan.

From evening until dawn and dawn until evening, the gopis call like thirsty cataka birds.
Friend, tell me—how long can this hostility last? Has that cowherd felt none of their pain?
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maga herata dhit dhare naina bhae rasana rata va guna gavana ki|
amguri-gant hara thaki sajani sagunauti calai nahi pavana ki|
pathikau kou aisaju nahim kahai sudhi hai rasakhana ke avana ki|
manabhavana avana savana mem kahim audhi kari daga bavana ki

Watching the road has filled the eyes with dust, while the tongue repeats His virtues in song.
Counting upon her fingers, companion, she has exhausted every necklace of days; no
favorable omen of His coming appears.

There is not even a traveler who can say he has news of Rasakhan’s Lord’s return.
Mind-enchanting Mohana promised to come in Savana—has His deadline stretched to
Vamana’s three cosmic strides?
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va rasakhani gunaum suni ke hiyara ata titka hvai phati gayau hai|

janati haim na kachii hama hya~ unava~ parhi mamtra kaha dhaum dayau hai|
sa~ci kahaim jiya maim nija jani kai janati haim jasa jaiso layau hai|

loga lugai sabai braja ma~hi kahaim hari ceri ko cero bhayo hat

Hearing of her virtues, Rasakhan’s Lord’s heart broke into countless pieces.

We know nothing of what happened there—what mantra did that woman recite over Him?
We tell the truth, knowing it within our hearts; we know what has been taken and how.
Every man and woman in Vraja says that Hari has become the servant of a servant-girl.
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janai kaha hama murha savai samajhina tabai jabahim bani ai|
socata haim mana hi mana maim aba kijai kasa baniya~ juga~vat|
nico bhayau braja ko saba sisa malina bhai rasakhani duhai|

cer ko cetaka dekhahu hi hat cero kiyau dhaum kaha parhi mai

What did we foolish ones know? We understood only when the truth stood fully before us.
Now we brood inwardly: what can be done, and how can the separated pair be joined?
All Vraja’s head has bowed; our honor is stained, cries Rasakhan.

See the servant-girl’s sorcery! Alas, mother—what did she recite that made Him her servant?
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kai saum mai vaha kariyai sahiyai sot jo rasakhana sahavaim|

neya kaha jaba aura kiyaum taba naciyati soi jau nacavaim|

cahata hai hama aura kaha sakhi kyom hit kahii piya dekhana pavaim
cariyai saum jagupala racyau taum bhali hi sabai mili cert kahavem

Mother, why struggle against it? We must endure whatever Rasakhan’s Lord causes us to
endure.

What justice remains when He belongs to another? We must dance exactly as He makes us
dance.

What else do we desire, friend, except somehow to behold our Beloved?

If the Lord of the world has arranged matters so, let us all gladly be called His servant-girls.
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bheti jiu pem kubari hya~ sakhi bhari latana mitka bakotati leti|
leti nikari hiye ki sabai naka chedi kauri pirai kai deti|

deti nacat kai naca va ra~da kaum lala rijhavana ko phala seti|
seti sada~ rasakhani liyem kubari ke karejani stilast bheti

Friend, if that hunchbacked confidante were here, I would fill her with kicks, punches, and
scratches.

I would force every secret from her heart, pierce her nose, and string a worthless shell
through it.

I would make that wretch dance and dance—the proper fruit of charming our darling away.
She has forever driven a thorn into the hearts Rasakhan carries for Vraja, that hunchbacked
woman.
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kamsa ke krodha ki phaili rahi sigare brajamamdala ma~jha phukara si|
ai gae kachani kachikai tabahim nata-nagare namda kumara-si|
dvairada ko rada khaimei liyau rasakhana hiye mahi lai vimara-si|

lin1 kuthaura lagi lakhi tori kalamka tamala tem kirati-dara st

Kamsa’s rage spread like a cry of terror throughout the entire land of Vraja.

Then Nanda’s princely master-actors arrived with their cowherd loincloths securely tied.
He tore out the royal elephant’s tusk, says Rasakhan, and planted fever within every hostile
heart.

Seeing fame’s branch caught in a bad place, He broke it free from the dark tamala tree of
disgrace.

Sujan-Rasakhan 248
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Jjoga sikhavata avata hai vaha kauna kahavata ko hai kaha~ ko|

janati haim bara nagara hai para nekahu bheda lakhyau nahim hya~ ko|
Jjanati na hama aura kachtt mukha dekhi jiyai nita namdalala ko|

jata nahim rasakhani hamaim taji rakhanahari hai morapakha ko

Who is this who comes teaching yoga? What is he called, and where is he from?

We know he is clever and accomplished, yet he has not grasped even the smallest part of
what is here.

We know nothing else: we live each day by beholding Nanda’s darling’s face.

We cannot abandon Him, says Rasakhan; the peacock plume itself is our protecting
guardian.
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Sujan-Rasakhan 249

SIS H TAWTY STl ST TR 3T YT ST
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amjana mamjana tyagau ali amga dhari bhabhtita karau anuragat|
apuna bhaga karyau sajani ina bavare udho ju ko kaha~ lagai|
cahai so aura sabai kariyai ji kahai rasakhana sayanapa agat|
Jjo mana mohana aist basi to sabai ri kahau muya gorasa jagai

Abandon collyrium and cosmetics, friend; cover your limbs with sacred ash and cultivate
detachment.

You have made your own fortune, companion—how can it attach itself to this mad Uddhava?
Let him do whatever else he wishes, says Rasakhan, and display his wisdom before us.

When mind-enchanting Mohana dwells within the mind like this, tell me, friends, how can
ordinary milk-work awaken there?

Sujan-Rasakhan 250
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laja ke lepa carhai kai amga paci saba sitkha ko mamtra sunai kai|
garura hvai braja loga bhakyau kari ausada besaka sauhaim dikhai kai|
udhau saum rasakhani kahai lina citta dharau tuma ete udhai kai|
kare bisare ko cahaim utaryau are bikha babare rakha lagai kaim

They spread the salve of shame upon our limbs and exhausted themselves reciting every
mantra of instruction.

The people of Vraja became snake-charmers, muttering, showing medicines, and making
solemn oaths.

Rasakhan says to Uddhava: steady your own mind after rushing about so much.
Madman, you want to draw out the dark poison of the unforgettable One by smearing us
with ash!
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Sujan-Rasakhan 251

TR 1 TR T o ot e g dig e dam
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sara ki sari so parim lagai dharibe kahai sisa baghambara paiyal|
ha~s1 so dasi stkhat lai hai bei ju bei rasakhani kanhaiya|

Jjoga gayau kubaja ki kalani maim ri kaba aihai jasomati maiya|

haha na udhau kurhaau hamem aba him kahi dai braja baje badhaiya

He tells us to wear a sari made from the essence of renunciation and place a tiger skin upon
our heads and feet.

Kanhaiya has learned exactly these teachings from that servant-girl, says Rasakhan.

Yoga has vanished into Kubja’s arts—friend, when will mother Ya$oda come?

Please, Uddhava, do not torment us. Tell us now instead that songs of celebration are
sounding in Vraja.

Sujan-Rasakhan 252
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ya lakuti aru kamariya para raja tihu~ paru ko taji daraum|

athahu siddha nivau nidhi ko sukha namda ki gai carai bisaraum|

e rasakhani jabaim ina nainana te braja ke bana baga taraga ntharaum
kotika ye kaladhauta ke dhama karila ki kumjana tipara baraum

For this staff and blanket I would cast aside sovereignty over all three worlds.

I would forget the joy of the eight powers and nine treasures for the privilege of grazing
Nanda’s cows.

Rasakhan says: when these eyes behold the forests, gardens, and ponds of Vraja,

I would sacrifice millions of palaces of burnished gold to the bowers of karila trees.
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Sujan-Rasakhan 253

T T ST I QT g O G,
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gvalana samga jaibo bana ebau su gayana samga,
heri tana gaibo ha ha naina kahakata haim|

hya~ ke gaja moti mala varaum gumja malana pai,
kumyja sudhi ae haya prana dharakata haim|
gobara ko garau su to mohi lagai pyari kaha,
bhayau mauna sone ke jatita marakata haim|
mamdara te ii~ce yaha mamdira hai dvarika ke,
braja ke khiraka mere hiye kharakata haim

To go to the forest with the cowherds, return among the cows, behold Him, and sing His
melodies—alas, the eyes ache for it.

I would sacrifice the elephants and pearl garlands here for necklaces of gufija; remembering
the bowers, my life trembles.

Why, the plaster of cow dung there seems lovelier to me than gold inlaid with emeralds, now
grown mute.

Higher than these temples of Dvaraka are Vraja’s cattle pens, which scrape continually
against my heart.
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Sujan-Rasakhan 254
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tka ora kirita lasai dusari dist nagana ke gana gajata ri|

murali madhuri dhuni adhika otha pai adhika namda se bajata ri|

rasakhani pitambara eka kamdha para eka vaghambara rajata r1|
kou dekhau samgama lai buraki nikase yahi mekha som chajata ri

On one side a crown shines; on the other, hosts of serpents thunder.

At His lips the flute sounds an exceedingly sweet melody, while Nanda’s realm resounds
more deeply still.

One shoulder bears yellow silk, says Rasakhan, while the other is graced by a tiger skin.
Let someone behold this confluence, plunge beneath it, and emerge adorned with the glory
of both.

Sujan-Rasakhan 255
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baida ki ausadha khai kachui na karai bahu samjama ri suni mosem|
to jala-pana kiyau rasakhani sajivana jani liyau rasa tosem|

e ri sudhamai bhagirathi nita pathya apathya banai tohim posem|
aka dhaturo cabata phirai bikha khata phirai siba terai bharose

The physician’s medicines accomplish nothing, however much discipline one
observes—listen to me.

But when He drank your water, says Rasakhan, He knew its nectar as the herb that restores
life.

O ambrosial Bhagirathi, proper and improper foods alike become nourishing through you.
Trusting in you, Siva wanders chewing aka and dhatiira and swallowing poison.
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yaha dekhi dhatiire ke pata cabata au gata som dhili lagavata hat|
cahu~ orajata atakai latake phani som kaphani phaharavata haim|
rasakhani soi citavai cita dai tinake dukhadamda bhajavata haim|
gaja khala ki mala visala so gala bajavata avata haim

Look at Him chewing dhatiira leaves and smearing dust upon His body.

Matted locks hang tangled on every side, and a cloak of serpents flutters about Him.
Whoever fixes the mind and lovingly contemplates Him, says Rasakhan, drives away every
pain and affliction.

Clad in the vast hide of an elephant, He comes sounding His cheeks in wild delight.
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Premavatika 1
H-3/f fRIfereT, 99-aX el
AT & &1, ATl ATl &8

prema-ayani $riradhika, prema-barana na~danamdal|
premavatika ke doii, mali malina dvamdva

Glorious Radhika is the dwelling-place of love, and Nanda’s son is love’s very form.

Together, gardener and gardener’s wife, the pair tend the garden of love.

Premavatika 2

NH-09 9 H 1S Hed, 3T T S1d B 1|
S ST S O T, HE ST = O

prema-prema saba kou kahata, prema na janata koya|
Jjo janajanai prema to, marai jagata kyaum roya

Everyone speaks of love, love—yet no one truly knows love.
If a person knew love, says Rasakhan, why would he die grieving for the world?
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Premavatika 3

U 3T ST ST, IR aRE a8 |
S} afrare qfg feT, @, S e T

prema agama anupama amita, sagara sarisa bakhana|
Jjo avata ehi dhiga, bahuri, jata nahim rasakhana

Love is inaccessible, incomparable, and immeasurable—described as an ocean.
Whoever comes near it never turns back again, says Rasakhan.

Premavatika 4
- BT, T8 HY STeiy]|

prema-baruni chanikai, baruna bhae jaladhisa|
premahim tem visa-pana karti, piije jata girisa

After straining the wine of love, Varuna became lord of the ocean.
Through love itself, Lord Siva drank poison and came to be worshiped.

Premavatika 5

- T org), T ot &er
I ST T FY A1 IRE STTHA

prema-rupa darpana aho, racai ajubo khela|
yamem apano rupa kachu lakhi parthai anamela

Behold the mirror formed of love—it stages a marvelous play.
Whoever glimpses his own image within it will find that image transformed.
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Premavatika 6

FHAGY Tl B 37T, BT TS BT &R
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kamalatamtu so china aru, kathina kharaga ki dhara|
ati sudho terho bahuri, premapamtha anivara

Finer than a lotus fiber, yet harder than a sword’s edge;

perfectly straight and yet winding—such is love’s irresistible path.

Premavatika 7
e Ig AISIG 9, ATST BT Heg|
39 81T 0 SR, fafer Fver ) A

loka veda marajada saba, laja kaja samdeha|
deta bahae prema kari, vidhi nisedha ko neha

Worldly custom, Vedic rule, every boundary, shame, duty, and doubt—
love carries them all away, together with attachment to prescriptions and prohibitions.

Premavatika 8

Fag 7 91 9 9 [fAY, &8 ga1 g@eel
& f&1 area &t Tea, 1 Pag Al #a

kabahu~ na ja patha bhrama timira, dahat sada sukhacamda|
dina dina barhata hi rahata, hota kabahu~ nahim mamda

Upon this path the darkness of delusion never comes; the moon of happiness shines forever.

Day by day its light continues to increase and never once grows dim.
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Premavatika 9
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bhale vrtha kari paci marau, jiana garura barhaya|
bina prema phiko sabai, kotina kie upaya

You may struggle and die in vain, swelling with the pride of knowledge.
Without love everything remains tasteless, though millions of methods be tried.

Premavatika 10

I QU ST T, ST |l T AR
o fo= 77 3 fe g, It Sfepae

$ruti purana agama smrti, prema sabahi ko sara|
prema bina nahim upaja hiya, prema-bija a~kuvara

The Vedas, Puranas, Agamas, and Smrtis all hold love as their essence.
Without love, the sprout born from love’s seed never rises in the heart.

Premavatika 11

e STFHE B1d Afe, f&r=T 9 ST S
& T fawITie &, & F@e SE

ana~da anubhava hota nahim, bina prema jaga jana|
kai vaha visayanamda ke, kai brahmanamda bakhana

Know, world, that without love no experience of bliss can arise—
whether one speaks of the enjoyment of the senses or the bliss of Brahman.
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Premavatika 12

T I T IUTET, T STEfART Y e
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jnana karama ru upasana, saba ahamiti ko mula|
drrha ni$caya nahim hota-bina, kie prema anukila

Knowledge, action, and worship all have the sense of ‘T’ at their root.

Firm certainty does not arise unless they have first been made favorable to love.

Premavatika 13
T Ufg UfST AT, & Hierd HU
JU O STt e, Pt Tt T

sastrana parhi pamdita bhae, kai maulavi kurana|
Jue prema janyom nahim, kaha kiyau rasakhana

One may study the scriptures and become a pandita, or read the Qur’an and become a

maulavi.
If one has not known love, says Rasakhan, what has any of it accomplished?

Premavatika 14
FTH HIY AE A 9, 1Y gg T
& 9! d 99 8, W Fed JHad

kama krodha mada moha bhaya, lobha droha matsarya|
ina sabahi tem prema hai, pare kahata munivarya

Desire, anger, pride, delusion, fear, greed, hostility, and envy—
love lies beyond all these, declare the great sages.
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Premavatika 15
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bina guna jobana rupa dhana, bina svaratha hita jani|
$uddha kamana tem rahita, prema sakala rasakhani

Without regard for virtue, youth, beauty, or wealth, and recognizing no self-interest in
affection;
free from every impure desire—that is love in its fullness, says Rasakhan.

Premavatika 16

S g e arfafe, efer aat &t g
U9 1S Fd HaT, FT 5 T

ati suksama komala atihi, ati pataro ati diira|
prema kathina sabatem sada, nita ikarasa bharapiira

Exceedingly subtle and tender, exceedingly delicate and distant;
love is always the hardest of all, yet eternally full of one unchanging essence.

Premavatika 17

ST & T SRt 0, 376 G e HEl
& TES 0 U8, 31 3Ty J@TT

Jjaga maim saba jayau parai, aru saba kahaim kahaya|
maim jagadisaru prema yaha, dou akatha lakhaya

Everything in the world may be known, and everything can be spoken and named.
But the Lord of the world and love—these two remain beyond all telling and seeing.
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Premavatika 18
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jehi binu jane kachuhi nahim, jatyau jata bisesa|
soi prema, jehi janikai, rahi na jata kachu sesa

That without knowing which nothing whatsoever is truly known—
that is love, by knowing which nothing remains to be known.

Premavatika 19
Gufige 31% [9aRy, Ioi st el
Fd W WY, &[5 0 @

dampatisukha aru visayarasa, puja nistha dhyanal|
inatem pare bakhanie, suddha prema rasakhana

Beyond marital happiness, sensual delight, ritual worship, steadfast practice, and meditation

lies what is called pure love, says Rasakhan.

Premavatika 20
st et goigg g, 5719 wel El
&G 99 577 e, Seh e e Alds

mitra kalatra subamdhu suta, inamem sahaja sanehal|
Suddha prema inamem nahim, akatha katha sabiseha

Friends, spouses, close relations, and children awaken natural affection.
Yet pure love is not contained in these; its singular story is beyond speech.
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Premavatika - 21—40
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Premavatika 21

g S AR, 5% T Fal §9|
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tkaamgi binu karanahim, ika rasa sada samana
ganai priyahi sarvasva jo, sot prema samana

One-pointed, causeless, of one flavor and always the same—
that which regards the beloved as everything: only that is love.

Premavatika 22

S FaT 718 T FY, T8 99 & g1
R U TG =16, IF aE@ G

darai sada cahai na kachu, sahai sabai ho hoyal|
rahai eka rasa cahakai, prema bakhano soya

Always reverent, desiring nothing, enduring whatever may occur,
and remaining constant in longing—that is what is called love.
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Premavatika 23

U O G H1S e, HIST I bl Hig]

prema prema saba kou kahai, kathina prema ki pha~sa|
prana taraphi nikarai nahim, kevala calata usa~sa

Everyone speaks of love, love—but love’s noose is hard.

The life-breath writhes yet cannot escape; only sigh after sigh comes forth.

Premavatika 24
79 g8t &1 w8, 7t &t o T
T 515 g 1 4, ST G 7% ¢

prema hari ko riipa hai, tyaum hari prema svaripa|
eka hot dvai yom lasaim, jyaum suraja aru dhiipa

Love is Hari’s form, and Hari is love embodied.
They are one, yet shine as two, like the sun and its radiance.

Premavatika 25

ST a7 fo=mm o, | foearg fades i
=TT S 1 €T €, 31T ST O ST

jnana dhyana vidya mati, mata bisvasa bivekal||
vina prema saba dhiira haim, aga jaga eka aneka

Knowledge, meditation, learning, intellect, doctrine, faith, and discrimination—
without love they are all dust, whether applied to the moving, unmoving, one, or many.
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premapha~sa maim pha~si mare, sot jie sadahim|
premamarama jane bina, mari kot jivata nahim

The one who dies caught in love’s noose lives forever.
Without knowing love’s secret, no one truly lives even after dying.

Premavatika 27

ST & g tfeies a1f, FeT aHfe o
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Jjaga maim sabatem adhika ati, mamata tanahim lakhaya|
pai ya tarahii~ tem adhika, pyari prema kahaya

In this world the strongest attachment is seen in one’s own body.
Yet dear love is said to be stronger even than that.

Premavatika 28

S o s o1, FRE Y AR A
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Jjehi pae baikumtha aru, harihii~ ki nahim cahi|
soi alaukika Suddha subha, sarasa suprema kahahi

Having attained it, one desires neither Vaikuntha nor even Hari Himself.
That is called transcendent, pure, auspicious, nectar-filled supreme love.
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Premavatika 29
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kou yahi pha~st kahata, kou kahata taravara
neja bhala tira kou, kahata anokhi dhara

One calls it a gallows; another calls it a sword.
Some call it lance, spear, or arrow; another, a wondrous shield.

Premavatika 30
T fioTE a1 A1 &, TH-T G
T S gepat o, a1 g gy

pai mithasa ya mara ke, roma-roma bharaptra|
marata jiyai jhukatau thiraim, banai su cakanacura

Yet the sweetness of this blow fills every pore.
One dies while living, bends yet stands firm, and becomes utterly shattered.

Premavatika 31
& Ot & T g, O ST Bl
SiTaTSit arsit ST, féet &7 &t @ Aer

pai eto hiti~ rama sunyau, prema ajubo khela|

Yet even after hearing so much of its delight, love remains a marvelous game—
a daring contest in which heart meets heart.
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sira kato chedo hiyo, titka titka hari dehu|
pai yake badale biha~si, vaha vaha hi lehu

Cut off the head, pierce the heart, and tear the body to pieces if You will.
In return for all this, accept only a smiling ‘Bravo! Well done!’

Premavatika 33

Y FETT U7 I, ST el Gl
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akatha kahani prema ki, janata laili khiiba |
do tanahu~ jaha~ eka ye, mana milai mahabiiba

Layla knew well the ineffable story of love:
where two bodies become one by joining the mind with the beloved.

Premavatika 34
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do mana tka hote sunyau, pai vaha prema na ahi|
haui jabai dvai tanahu~ ika, sot prema kahahi

We have heard of two minds becoming one, but that alone is not love.
When even two bodies become one, that is what is called love.
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Premavatika 35
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yahi tem saba sukti tem, laht barai prema|
prema bhae nasi jahim saba, ba~dhem jagata ke nema

For this reason, above every wise saying, love has won supreme praise.
When love arises, all the rules that bind the world disappear.

Premavatika 36

&Rt & T amefie &, &3 om-ameft

hari ke saba adhina pai, hari prema-adhinal|
yahi tem hart apuhim, yahi barappana dina

Everything lies under Hari’s command, yet Hari lies under love’s command.
For this very reason Hari Himself bestowed greatness upon love.

Premavatika 37

< o1 T o Fg, Fe 9 Faan
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veda mula saba dharma yaha, kahaim sabai srutisaral|
parama dharma hai tahu tem, prema eka anivara

All dharma has the Veda as its root—so declare the distilled essence of revelation.
Yet beyond even that stands one supreme and irresistible dharma: love.
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Premavatika 38
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jadapi jasodanamda aru, gvala bala saba dhanya|
pe ya jaga maim prema kaum, gopt bhaim ananya

Though Ya$oda’s darling and all the cowherd boys are blessed,
in this world the gopis alone became wholly single-minded in love.

Premavatika 39

a1 78 I g A, Fet 7 TR
urd SR et 319, 319 goit &Y a1

va rasa ki kachu madhuri, iidho lahi sarahi|
pavai bahuri mithasa asa, aba dujo ko ahi

Uddhava tasted and praised some sweetness of that nectar.
Who else now could ever attain such sweetness again?

Premavatika 40

e P GLHTE S ST s 99|
JETE ¥ O, gfer @ A

$ravana kiratana darasanahim jo upajata soi prema|
$uddhasuddha vibheda te, dvaividha take nema

That which arises through hearing, singing, and beholding is love.
Its disciplines take two forms according to the distinction between pure and impure.
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Premavatika 41

CIRYHH S2[g 1, 8§ TTHATEH Al
TR wEaR HR, it s &t g

svarathamila asuddha tyom, Suddha svabhavanukiula|
naradadi prastara kari, kiyau jahi ko tila

The impure is rooted in self-interest; the pure accords with one’s deepest nature.
Narada and others expanded upon this distinction and weighed its measure.

Premavatika 42

TEAT T ST, TRy 3Tt we T
TaT Uy &[G H1E, I 378 TaE

rasamaya svabhavika bina, svaratha acala mahanal|
sada ekarasa suddha soi, prema ahai rasakhana

Full of nectar, natural, free from self-interest, unwavering, and great;
always of one flavor and pure—that is love, says Rasakhan.
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jatem upajata prema sot, byja kahavata prema|
jamem upajata prema soi, ksetra kahavata prema

That from which love arises is called love’s seed.
That within which love arises is called love’s field.

Premavatika 44

ST O S 37, Feld Boad F6T |
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jatem panapata barhata aru, phiilata phalata mahanal|
so saba premahim prema yaha, kahata rasika rasakhana

That by which it sprouts, grows, flowers, and bears abundant fruit—
all of that is love through love alone, declares the connoisseur Rasakhan.

Premavatika 45

gl st 3igT e, Geb TET SR
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vahi bija amkura vahi, seka vahi adhara|
dala pata phala phiila saba, vahi prema sukhasara

It is the seed and the sprout, the watering and support;
every branch, leaf, fruit, and flower—love alone is the essence of happiness.
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Premavatika 46

St STt < R, S R i 3
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jo jatem jamaim bahurt, ja hita kahiyata besa|
so saba premahim prema hai, jaga rasakhana asesa

That from which, within which, and for whose sake the many forms arise—
all of it is love through love alone, says Rasakhan: the whole world without remainder.

Premavatika 47

P PR &Y Ig, 9 378 @ |
HdT B fohaT B, TMUTE IH I

karaja karana ripa yaha, prema ahai rasakhanal|
karta karma kriya karana, apahi prema bakhana

It is both effect and cause—this is love, says Rasakhan.
Agent, object, action, and instrument: love itself is declared to be them all.

Premavatika 48
2fE e feg-anfedt, feeeht TR 7am=|

dekhi gadara hita-sahibi, dilli nagara masana|
chinahi badasa-bamsa ki, thasaka chori rasakhana

Seeing the violence of imperial ambition turn the city of Delhi into a cremation ground,
Rasakhan abandoned in an instant the pomp and pride of royal dynasties.
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Premavatika 49

Ja-Fera sftemfe, o e e
EOIESSEEREICAS UC AT CR I

prema-niketana $ribanahi, ai gobardhana dhamal|
lahyau sarana cita cahikat, jugala sariipa lalama

He came to holy Vrndavana, love’s dwelling, and to the sanctuary of Govardhana.
With all his heart he took refuge in the supreme beauty of the Divine Couple.

Premavatika 50

TR == § B, sk wifeh-am
9 29 %1 sfafe afF, we faf e

tori manini tem hiyo, phori mohini-mana|
prema deva ki chavihi lakhi, bhae miya~ rasakhana

Breaking away from the prideful beloved, shattering enchantment’s conceit,
and beholding the beauty of love’s divinity, the gentleman became Rasakhan.

Premavatika 51

fere] TR T8 55 g, G TX9 @@
JafEeT I FRR, R e evw aa@m

bidhu sagara rasa imdu subha, barasa sarasa rasakhant|
premabatika raci rucira, cira hiya harakha bakhana

Moon of the ocean of nectar, pour down delightful sweetness, Rasakhan.
Having fashioned this lovely Garden of Love, proclaim the heart’s enduring joy.
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Premavatika 52

3t st gfeR T ugwuRTT R
el o & TEea, A (oY oTur

arapi $r1 haricarana juga padumaparaga nihara|
bicarahim ya maim rasikabara, madhukara nikara apara

It is offered to the twin lotus feet of glorious Hari—behold their pollen.

May the finest connoisseurs wander here like innumerable swarms of honeybees.

Premavatika 53

1Y G TETATET G G f983d o ger|
ST T T Foid Pisel DI

$esa purana radhamadhava sakhina samga biharata kumja lutira|
rastkaraja rasakhani jaha~ kujata koila kira

The remainder is fulfilled: Radha and Madhava wander with the sakhis through
cottage-bowers,
where cuckoos and parrots sing and the connoisseur-king Rasakhan abides.
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Dana-lila - 1—11

Braj Bhasa - IAST - English

Dana-lila 1

AT €1 T & TG g S &1 39 &1 FeT &l
Agw I T o @ e 78 F orerdet el 8
37 @t o ST gfft parfer € & g G wwr al
I ET 5T AT o O ST elT 379 € LT &l

avata hau rasa ke casake tuma janata ho rasa hota kaha ho|
naisuka ve rasa bhijana dehau dina dasa ke alabele lala ho)|
amta vahi dina avege ghumi guvalina hi ke ju samga sakha ho|
lyaumge kaha ina batana tem ghara java lala aba hi laraka hol |

You come greedy for nectar, though what do You know of what true nectar is?

Let our bodies be drenched in that sweetness just a little, carefree darling of ten bright days.
In the end the day will circle back when You, friend, will roam in the company of cowherd
women alone.

What will You gain from such talk? Go home now, darling—You are still only a boy.

Dana-lila 2

TS &1 3111 718 191 # g A7 7915 & I 74g
AT 5 6! Biel & &S = w1 gt <71 7 Gei|
e gHbTs T A Tl W@ el 7 § usdet|

S g €15 IS IR Y 5T el &1 ST 7 &el

ai ho aja nai braja mem kachu naina nacai ke rara macaihau|
bamcavati ho hamahim chali kai dadhi becana java so jana na pathau|
lehau cukai saba tuma som rasakhani bhale mana mem pachataihau|
jo tuma hohu bayre ghara ki itarata kaha ho jagata na dathaul| |

You have come newly to Vraja today, and would start a quarrel merely by rolling your eyes.
You think you can trick us, but if we go to sell curds You will not even learn where.

Settle everything you owe us, says Rasakhan, though afterward You may regret it inwardly.
If you are the daughter of a great house, why grow proud? You shall not pass without paying
the toll.
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Dana-lila 3

g & 75 91 2 7 & 79 fer IS goer-aredt
T PT5 ST WY I | &g AN &I fob i Tet|
T 3% & 15 TS 6T g TS a1d ol 7 welll
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suni kai yaha bata hiye guni ke taba boli uthi vrsabhana-lali|

kaht kanha ajana bhae bana mem kahti~ ma~gata dana ki cheki gali|
maga ai ke jai risai kaha tuma ekatt bata kahi na bhali|

hama haim vrsabhanapura ki lali aba gorasa becana jata cali| |

Hearing these words and turning them within her heart, Vrsabhanu’s darling spoke up:
‘Kanh, have You become ignorant—demanding a toll in the forest and blocking the lane?
You come into my road and grow angry, though not one word You have spoken is proper.
I am the daughter of Vrsabhanu’s town, and I am going to sell my milk-products.’

Dana-lila 4

T 8T UG 1 ot & & farer S 7 4
ST GfS-ATE &  ATE g3 o1 a1 797 U |
TIfE ot St T &Y 77 SiEt  TRE T B T S
e TR TR Fgrafs MR & f5R smafz S

er1 kaha vrsabhanapura ki tau dana diye bina jana na paihau/|
jau dadhi-makhana deva ju cakhana ghtumata lakhana ya maga aithau|
nahim tau jo rasa so rasa laithau ju gorasa becana pheri na jathau|

‘Ah, if you are from Vrsabhanu’s town, then you certainly cannot pass without paying the
toll.

If you give curds and butter to taste, you may wander this road a hundred thousand times.
Otherwise I shall take whatever sweetness there is, and you will not go again to sell your
milk-products.

Woman, you needlessly increase the quarrel; after giving abuse, you will receive it back
yourself.’
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Dana-lila 5

TRY & 39T A I FEl 1,
& T g Y AR § ST &
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gari ke deveya banavari tuma kahau kauna,
hama tau vrsabhana ki kumari saba janau haim|
jora tau karauge jai jasom hari para pat,

bhorahi tem aja mo som kaiso hatha thanau haim|
bijht dekhau mana mahi arujhata maga jata,
bujhihi nidana kanha jauna kahau manau haim|
mere jana kou mirakhana avai dahi chine,

ti tau hai ahira mohim nahim pahicanau haim| |

‘Banavar], You are the one who gives abuse—who do You imagine Yourself to be?

I am Vrsabhanu’s daughter; everyone knows me.

Try force upon someone You can overpower, Hari. Why have You set Yourself so stubbornly
against me since dawn?

Search within Your mind and understand: You obstruct me as I travel, yet in the end, Kanh,
You will obey whatever I say.

As far as I know, some Mir Khan may come and seize curds—but You are only a cowherd. Do
You not recognize me?’
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Dana-lila 6

g ufgaTt guTg HF S A,

g I T a1 AT &1 STER QT &
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QiSRRI Sl
FIRE At 71T & @@t M e,
SR H 14 g ot w1e aTe T a6 &
FET Fet TY TE 31978 7 A=g A,
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tohu pahicanau vrsabhanahi ko janau neku,

kahu ki na $amka manau haum ahira aiso haum|
mirana ko mari mana torthaum gumana lathaum,
hari aja tosom dana laihaum dekhiye ju jaiso haum|
phorthaum mataki mata lai dahi karaumgo lita,
Jjahau kone su tau ghata bata roke basau haum|
kaha kahi radhe tohi ajahti~ na cinhai mohim,

mer1 ora dekhi neku dani kanha kaiso haum| |

‘I recognize you and know Vrsabhanu too; understand that I am a cowherd who fears no one.
I shall strike down the Mirs, break their pride, and seize their arrogance. Today, Hari will
take the toll from you—see what manner of man I am.

1 shall smash the pot, scatter the clay, and plunder the curds. Wherever you turn, I live here
blocking ford and path.

Radhe, what can be said? You still do not recognize Me. Look toward Me once and see what
kind of toll collector Kanh is.’
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Dana-lila 7

el & et 3R Fawita & frgk,
TG & TR A el & a1t gl
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Jjohaum maim tihari ora namdaga~va ke kisora,
makhana ke cora tuma gokula ke basi hau|

jasuda tihari mai ukhala som ba~dhau jai,

dani pai kahae ai bhae kamarasi hau|

kamsa som kahaumgi jai ma~gihaum tuma dharat,
rahoge kaha~ chipai jau bare mavasi hau|

gorasa ko dana hama ajahii na sune kana,

kahe lala hama som karata roja rast hau| |

‘T am looking toward You, young prince of Nandagrama: You are the butter thief who lives in
Gokula.

Your mother Yasoda tied You to a mortar; yet You come calling Yourself a toll collector,
embodiment of desire.

I shall go tell Kamsa and have You arrested. Where will You hide then, insolent rebel?

We have never heard of a toll upon milk-products. Darling, why do You provoke us every
day?’
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Dana-lila 8

T &9 HT G el G A i,
BT O BTHT gEIHT 3T ST

St g Tafer fide w9 T T,
ST T 3 & T BT T
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e SI geTs @1 & &l T ST

dana baina kana sune lathaum so gumana bhamyi,
ha~st para ha~si paraha~st aja karaumgo|

jeti tuma gvalina titeka saba roki rakhi,

Jjamuna ki oti pai ju sarva kama saraumgo|

Jjako tii kahati kamsa tahi ko karau vidhvamsa,
haum tau jaduvamsa vira kahit som na daraumgo|
bhusana utari cira phari cira dari dathaum,
namda ki duhai khata teka som na taraumgol |

‘Let My ears hear these words about the toll; I shall break your pride and return laugh for
laugh and mockery for mockery today.

However many cowherd girls there are, I shall stop them all and fulfill every desire behind
Yamuna’s shelter.

As for the one you call Kamsa, I shall destroy him. I am a hero of the Yadu line and fear no
one.

I shall remove your ornaments, tear away your garments, and cast them aside. By Nanda’s
oath, I shall not retreat from My vow.’
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Dana-lila 9

e 1 7 gTElt g9 Mg & AT B,

Qe TITa St 83T AR AT AT g
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namda ki na dast hama jatihi mem nahim kama,
eka ga~va basau syama bhora bhae badi hau|
jamuna ke tira tuma cira hiu curai rahau,

ki tahu ki na laja ai ora ke phasadi hau|

rokata hau tokata hau bata mahim sata khaha,
mata phori catau dahi yahi guna adi hau|

jau kahe baitharihau na parihau ruaba mahim,
nona ki na gona li hai adi hit na ladi hau||

‘We are not Nanda’s servants, nor are we beneath You in rank. We live in one village, Syama,
though You began arguing at dawn.

On Yamuna’s bank You stole our garments—did even that bring You no shame,
troublemaker of every household?

You stop and challenge us on the road, deserve a blow with a stick, smash the pot, and lick up
the curds—these are Your ancient virtues.

Even if You threaten to seat us here, Your prestige cannot overpower us; we have neither
accepted Your salt nor carried Your load.’
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Dana-lila 10

A F1 X e & o @ o T,
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mero ko karai niyava haum tau tini loka rava,
hamem gheri mati cava dava bhalo payau haim|
vrmdavana kumja mahim kadamba ki cha~ha calau,
amka bhari bhemti lathaum jaiso mana bhayau haim|
hira mani manika ki ka~ca aura potina ki,

motina ki gata ko jagata haum lagayau haim|

gorasa tau dhera dhera khayau piyau bera bera,
dekhahu salono rupa dani kanha ayau haim||

‘Who will judge against Me? I am sovereign of the three worlds. Having encircled Me with
your clay pots, you have found a fine opening for play.

Come beneath a kadamba’s shade in a Vrndavana bower; I shall fill My arms in an embrace
exactly as My heart desires.

I have assessed a toll upon bodies adorned with diamonds, gems, rubies, glass beads, corals,
and pearls.

I have eaten heaps of milk-products and drunk them again and again. Behold the lovely form
of Kanh, the toll collector, who has come!’

171



Dana-lila - 1-11

Dana-lila 11
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nau lakha gaya suni hama namda ke tapara diidha dahi na aghane|
ma~gata bhikha phirau bane hi bana jhtithi hi batana ke pana pane|
ora ki narina ke mukha jovata laja gahau kachu hohu sayane|

jahu bhale ju cale ghara jahu cale basa jau vrmdavana jane| |

‘We hear that Nanda owns nine hundred thousand cows, yet You are still not satisfied with
milk and curds.

You wander from forest to forest begging, taking vows built upon nothing but false words.
You stare at other men’s women—have some shame and become a little wiser.

Go peacefully; if You mean to go home, go. Otherwise leave us and settle permanently in
Vrndavana.’
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Miscellaneous Poems - 1—5

Braj Bhasa - IAST - English

Miscellaneous Poems 1

A 7 o, T H Fmad ar e

i1 &1 X AT 61, &9 [eplt &7 ufeer e |
I st wafe afeld &1, 18 1 g Tad el
THETT & 79 Gt Ffel ST, 3 ST e el

tu aisi caturai thana, kahe ko nikasata ya gaila|

gaila kaha tere baba ki, hama nikasi ka pahila pahala|

yaha pairo sabahina calibe ko, kahe ko ti rokata chala|

rasakhana ke prabhu sudho cali ja, dehii~ urahano namda mahalal |

You have devised such cleverness—why come out upon this lane?

‘Is the lane your father’s property? I came out here first of all.

This path is for everyone to travel; why do you deceitfully block it?’

‘Lord of Rasakhan, go peacefully, or I shall lodge a complaint at Nanda’s palace.’

Miscellaneous Poems 2

TR T S AR

T 1 s IR, geea o s AR

SIT ST ITRE o fosam, 19 8 T Ab-TeR|

Tt SRR T 1, A6 Hg @8 & I

SISt Agfara el gued!, TRy 9t afe 7ot TR
THEM & J9 3T ST &, el SS T TgT B

gari khayago are ga~vara|

aisi kauna sikhat tohai, pakarata apa parai nara|

Jjaja gorasa le pibeya, kauna hai tii maga rokanaharal|

eti barajori na kije, mohana stkha dai sata bara|

khiji matukiya phataki supataki, gorasa bahi bahi calyau panara
rasakhana ke prabhu aja jana de, kala aii~gi yahi kararal |

‘You will earn abuse, ignorant boy!

Who taught You such behavior—seizing another man’s wife?

Go, go, drink Your milk-products. Who are You to block the road?
Do not use such force; Mohana, I have taught You a hundred times.’
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Angrily she struck and smashed the little pot, and streams of milk-product ran away like a
drain.
‘Lord of Rasakhan, let me go today. I promise that tomorrow I shall come this same way.’

Miscellaneous Poems 3

aTEt & At A af, ot B o

TTTer Xt BT HTerd, T o ger g

T & &1 H1 B A1, IFS o677 Sl Bl
Gt §IEaT ghe U fob, 577 A+ & 9|
FT O S A A, T it ot P
5% &5 gUHT -, 3% &8 THE

vahi dina varau banaka bani, ayau sakhi aja|

gavata teri ruci bhavati, samga liye sudhara samaja|

sasu nanada ki kani karau jani, uthi kina kheli phaga|
a~khiya~ sakhiya~ saphala kari kina, ina nainana ke bhaga|
kana parijaba tana mohini, tabahui~ taji kula kani|

itaru ha~st vrsabhana-namdini, utaru ha~se rasakhant| |

Friend, today He has come dressed in that same marvelous fashion,

singing melodies that please you, accompanied by His graceful company.

Pay no heed to mother-in-law or sister-in-law—rise and play Phaga.

Make the eyes of your companions fruitful; fulfill the fortune of these eyes.

When that enchanting melody first entered your ears, you abandoned family restraint even
then.

On this side Vrsabhanu’s daughter laughed proudly; on that, Rasakhan’s Lord laughed in
reply.
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Miscellaneous Poems 4
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aja hori re mohana hori|

kali hamare a~gana gari, dat ayau so ko ri|

aba ka duri baithe maiya dhiga, nikasau kumjabihari|
umamgi umamgi ai gokula ki, sakala mahi dhanadhari|
jaba lalana lalakari nikase, rupa sudha ki pyari|

lipati gai ghanasyama lala som, camaka camaka capala si|
kajara deu ju pari bharuva ke, saba deha mili gari|

kahi rasakhana eka gari pai, sau adara balihari||

Today is Holi, Mohana—Holi!

Yesterday You came into our courtyard and showered abuse; who was that, then?

Why sit far away beside Your mother now? Come out, wanderer of the bowers!

All the women of Gokula have come surging with excitement, bearers of the earth’s entire
wealth.

When the lovely young Girl came out at their challenge, she was the very beloved of beauty’s
nectar.

She clasped dark Ghana$yama like lightning flashing again and again around a cloud.

Give us the lampblack mixed in the color-pot; let every body join in the festive abuse.

For one insult in this Holi play, says Rasakhan, I would offer a hundred honors in return.
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Miscellaneous Poems 5
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maim kaise nikasaum mohana khele phaga|

mere samga ki saba gaim, mohim pragatyau anuragal|
eka raini supano bhayo, namda-namdana milyau ai|
maim sakucana ghii~ghata karyau, una bhuja mer1i lapatai|
apano rasa moko dayau, mero linau ghui~ti|

bairina palakem khula gaim, meri gai asa saba tiiti|
phiri maim bahuteri kari, neku na lagt a~khi|

palaka mti~di paricau liyau, maim jama eka laum rakhi|
mere ta dina hvai gayau, hori da~do ropi|

sasa nanada dekhana gai, mohim ghara vasau saumpi|
sasa usasana marat, nanada khari anakhayal|

devara daga dharibo ganati, mero bolata nahu risayal|
tikhane cayhi tharhi rahii~, naina karii~ kanahera|

rati dyausa hause rahat, ka murali ki tera|

kyaum kari mana dhiraja dhart~, uthati atihi akulai|
kathina hiyau phatai nahim, tila bhara dukha na samai|
aisi mana mem avai, cha~ri laja kula kani|

jai milaum braja isa som, rati-nayaka rasakhani| |

How can I go out while Mohana plays Phaga?
All my companions have gone, while love has openly revealed itself in me.
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One night I dreamed that Nanda’s son came and met me.

Shyly I drew my veil, but He wrapped His arms around me.

He gave me His nectar and drank mine in a single draught.

Then the hostile eyelids opened; every hope I held broke apart.

I struggled again and again to return, but sleep would not touch my eyes.
Closing my eyelids, I held that vision for the length of one watch.

From that day, the Holi pole had already been planted within me.

My mother-in-law and sister-in-law went to watch, leaving me confined at home.
My mother-in-law sighs, my sister-in-law stands furious,

my husband angrily counts every step his younger brother takes.

I stand upon the high roof and strain my eyes to the horizon.

Night and day hope remains: when will the flute call?

How can I make the mind patient? I rise in terrible anguish.

This hard heart does not split, though it cannot contain even a sesame-seed of further pain.

One longing fills my mind: abandon shame and family restraint,
go and meet the Lord of Vraja, Love’s sovereign—the Lord of Rasakhan.
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Doubtful Attribution - 1—10

Braj Bhasa - IAST - English

Attribution note: the primary Granthavali explicitly identifies these ten roots as
doubtful.

Doubtful Attribution 1

BT o1 T e 2T | A 79 69t 7 S|
A T 1 gat S Hig g Aed St 77 Hig dors
& O T TS GE 5 T ST T eS|
g1 g7 o79 & ufSare Sit g1y d g 18 AR

herata kumja bhuja dhare Syama som neku tabai ha~sati na lugat|
laja na kani huti jiya ma~ha su metata jau maga ma~ha kanhai|
here para na gupala sakhi ina jobana ani kucala calai|

hoya kaha aba ke pachitae jau hatha tem chuti gai larikai| |

If a woman saw Syama holding another by the arm in a bower, friend, would she still laugh?
Had she no modesty or family restraint within her heart, that Kanhaiya could erase it upon
the road?

She never even beheld Gopala, friend, yet youth arrived and began its crooked play.

What use is regret now that childhood has slipped from her hands?
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Doubtful Attribution 2
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cira ki cataka au lataka nava kumdala ki,
bhaumha ki mataka neha a~khina dikhau re|
mohana sujana guna-ripa ke nidhana pheri,
ba~suri bajai tanu-tapana sirau re|

eho banavari balihari jau~ teri aju,

meri kumja ai neku mithi tana gau re)|
namda ke kisora citacora mora-pakhavare,
bamsivare sa~vare piyare ita au re| |

Show the flash and graceful fall of Your garment, the swing of fresh earrings,

the dance of Your brows and the love within Your eyes.

Mohana, discerning treasury of virtue and beauty, play the flute again and cool the body’s
burning.

O Banavari, I offer myself to You today—come to my bower and sing one sweet melody.
Young prince of Nanda, thief of hearts, peacock-plumed flute-player, dark Beloved—come
this way.
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tata ki na ghata bhare maga ki na paga dhare,
ghara ki na kachu kare baithi bhare sa~su ri|
eka suni lauta gai eki lota-pota bhai,

ekani ke drgani nikasi ae a~su ri|

kahai rasakhana so saba braja-vanita badht,
badhika kahai haya bhai kula ha~su ri|

kariye upaya ba~sa dariye kataya, nahim,
upajaigo ba~sa nahim bajai pheri ba~suri||

They do not fill their pots at the riverbank, set foot upon the road, or do any work at home;
they only sit and sigh.

At a single hearing one turned back, another rolled upon the ground, and tears streamed
from another’s eyes.

That hunter has slain all the women of Vraja, says Rasakhan; alas, He has made their
families a laughingstock.

Find some remedy: have the bamboo cut down, so bamboo will not grow and the flute will
never sound again.
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bhiksuka tiharo kaha~ bali makhasala jaha~,
sarpana ko samgi kaha~ hii~ hai chiranidhi mem|
airi bahuramgi bailavarau kaha~ nacata hai,
kine tiribhamga kahim hvai hai gvalana mem|
caura carveya kaha~ hai sudama pasa,

visa ko ahari kaha~ putana ke ghara mem|
simdhu-suta ana mili tarka som paraka kari,
girija musakati jati jhari liye kara memy| |

‘Where is your beggar?’ ‘At Bali’s sacrificial hall.” ‘Where is the companion of serpents?’
‘Somewhere in the milk ocean.’

‘Friend, where does the many-colored bull-rider dance?’ ‘He has assumed a
threefold-bending pose among the cowherds.’

‘Where is the eater of parched rice?” ‘With Sudama.” ‘Where is the consumer of poison?’ ‘In

Putana’s house.’
The ocean’s daughter came and reasoned out the differences, while Girija walked away
smiling with a water-pot in her hand.
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kheliye phaga nisamka hvai aja mayamkamukhi kahai bhaga hamarau|
lehu gulala duau kara mem picakari ramga hiye maha~ darau|

bhavai su mohim karau rasakhana ji pa~va pari jani ghti~ghata tarau|
bira ko sauha haum dekhihaum kamta abira tau a~kha bacai ke darau||

‘Play Phaga without fear today, moon-faced one; call it my good fortune.

Take gulala in both hands and pour the water-syringe’s color into my heart.

Do whatever pleases you with me, Lord of Rasakhan; I fall at your feet—only do not lift my
veil.

By a hero’s oath, Beloved, I shall see whether you can throw the abira while escaping my
eyes.’

Doubtful Attribution 6
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namda mahara ke a~gana tana, uba mere ko jaya|
nahaka kahti~ gari jayago, hita ka~to mana payal |

In great Nanda’s courtyard, how can the thorn lodged in my heart be removed?
It may needlessly pierce somewhere deeper, finding the tender place within my mind.
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surataru latani cara phala haim lalita kaidhaum,
kamadhenu dhara sama neha upajavant|
kaidhaum cimtamanina ki mala ura sobhita,
bisala kamtha mem dhare hai joti jhalakavani|
prabhu ki kahani tem gusaim ki madhura banz,
mukti-sukhadani rasakhani manabhavant|
kha~ra ki khijavani st kamtha ki kurhavant si,
sita ko satavani st sudha sakucavani| |

Are these lovely vines of the wish-fulfilling tree, bearing the four fruits of life,
or streams from the wish-fulfilling cow, awakening love?

Is this a necklace of wish-fulfilling gems shining upon the breast,

worn upon a broad throat and pouring forth light?

Beyond the Lord’s own story stands the master’s sweet voice,

giver of liberation’s joy and delightful to Rasakhan’s mind.

It mocks the sweetness of sugar, leaves every other throat discontent,
torments crystallized sugar, and makes nectar itself withdraw in shame.
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amga bhabhiita lagaya maha sukha hai kou aiso so premahii page|
natha ko nama sune bigase hiyau kanha ko nama sune anurage|
Jjoga liye hari pyari mile tau maim kana phatae kaha dukha lage)|
mohana ke mata mani yahi tau sabai ri kahau mili gorakha jage||

Someone smears sacred ash upon the limbs and finds immense joy, yet remains dyed
through with love.

At the name of Natha the heart blossoms; at Kanh’s name it fills with longing.

If by taking up yoga I may meet Hari’s beloved, what pain is there if I split my ears like a
yogi?

If this accords with Mohana’s intention, then tell everyone: gather together and awaken
Gorakha.

Doubtful Attribution 9
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kaisa yaha desa nigora, jaga hori braja hora|
maim jala jamuna bharana jata rahi, dekhi badana mera goral|
mo som kahai calau kumjana mem, tanaka tanaka se chora|
pare a~khina mem doral

Jinara dekhi darata sakhi ri, laja bharama ko ora|

ka burhi ka loga lugati, eka tem eka thithora|

hai na kahit som kaht ko jora|

mana mero haryau namda ke naim sakhi, calata lagavata coral|
kahai rasakhana sikhai sakhana som, saba mero amga tatora|
na manata kahata nihoral|
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What a shameless land this is—the world has Holi, but Vraja is one endless uproar.

I was going to fill water at Yamuna when they saw my fair face.

Little boys said to me, ‘Come into the bowers,” and red veins sprang into their eyes.

Friend, even those whose sight once frightened us now stand beyond the boundary of shame
and delusion.

Old women and ordinary people alike—each is more insolent than the last; no one remains
bound to anyone.

Nanda’s son stole my mind, friend, brushing against me as He passed like a thief.

Rasakhan says: instructed by His companions, they touched every limb of mine and would
not heed my pleading words.

Doubtful Attribution 10
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parama catura puni rasikavara, kaiso hii nara hoya|
bina prema riikho lagat, badi caturai soyal |

However supremely clever and accomplished in the arts of love a person may be,
without love he appears dry, and all that cleverness is wasted.
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